CTpaHEH KaK COJIUPYIOIIUN U OPKECTPOBBIN / aHCAMOIEBbIA WH-
CTPYMEHT.

B TamKHUKCKON KyJIbType MMEIOT MEC TO Pa3IUYHbIE BHUIbI
TUDKaKa:

JBYCTPYHHBIN I'MAKAKH KYXHCTOHM, KOPITYC KOTOPOTO UMe-
€T KBaJipaTHy10 hopmy, JurHA 55-60 cm.

B bapaxmiane ObITYIOT pa3HOBHIHOCTH THIXKAKOB C HA3BaHMUS-
MU JABJIATOEKIMIKAK — YEThIPEX CTPYHHBIM WHCTPYMEHT, Ipy-
HIEBUIHBIA KOPIYC, JJIMHA MHCTPYMEHTa 85 CM; HAIKMOHTHU/-
JKaK — YETBIPEXCTPYHHBIA C JKEJIC3HBIMU KOJKAMHU THDKAK JJTd-
HOIO 76 cM, KOPITYC HOKPBIT XOPOILIO 00pabOTaHHBIM JIEPEBOM ab-
PUKOCa; YOHOO3IMIKAK — YETHIPEXCTPYHHBIX, 75 CM JJIMHA WH-
CTPYMEHTa, COCTOUT U3 JIByX KOPITyCOB, MOKPBITHIX TYTOBHHUKOM.

GHIJAK belongs to the group of bow-stringed instruments.

Ghijak 1s produced from apricot, nut, and mulberry trees.
Ghijak consists of neck, pins, corpus covered with skin, with
four strings tuned in fifth, and bow. Notes are written in a treble
clef. It is wide-spread as a soloing / ensemble instrument
because of its technical possibilities.

In a Tajik culture, different kinds of ghijak take place: two-
stringed ghijaki kuhistoni, the corpus of which has a square form
with the length of 55 — 60 sm.

In Badakhshan, there are the varieties of ghijaks with the
names — davilatbekghijak — four-stringed instrument, pear-
formed corpus, the length is 85 sm.; najmonghijak — four-
stringed ghijak with iron pins, the length is 76 sm., corpus is
covered with well-processed apricot wood; chonbozghijak —
four-stringed, the length is 75 sm., consists of two corpuses and
is covered with mulberry wood.

FUYYAKN KYXUCTOHM (uur.: T'mxoxak)
JABJATBEKFU/KAK (aur.: ['mxokak)

JAPAB BA XUPMAHKYBHM A3 yymnau KaHpXOU Mab-
cumii gap ¢apxanrd mu(OXHUUM MapayMH TOYMK acT, KM JAap
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aiiémMu napaBu TOOMCTOHM Ba 4aMbOBApUU 3UPOAT KOPOYpI 10-
mraacT. JlapaB Ba XMpMaHKyO#l MaBCHUMHU aBYM KOPU KHUILIOBap-
30HY XallapyueH acT Ba OHXO Oapou cabyk KapAaHU WH 3aXMar,
KHCCax0 HaKJI MeKaplaH[, YHCTOHIyil Ba xa3ily Mmyrouba Me-
KapAaHa, MycoOHMKaxoW TYHOTYH MeopocTaHi. SIke a3 Bacu-
naxou caOyk KapJaHu Kopy padbu XxacTaruu oH, CypyAy TapoHa
Oyn, ku 0a cypaT TaHXO € TYpyXi HYpo MeKapaaH.

Mamxyprapud HaMyHau CYpyAXOM aW€mu [apaB, KU Jap
YyaHJ| BapUMaHT Jap MUHTAaKaXxOu I'YHOIYHH TOYUKHCTOH pHUBOY
nomwTaact, «MaH nor» Meboman. XoHAaHU CYypyIu Ma3Kyp XaM
TaBacCyTH sk Hadap Ba XaMm 0a CypaT Typyxit MaBuy] Oyaaact.
MasbMynan, sike a3 AapaBrapoH MHUCpae a3 Cypyapo HYpO Me-
KapJaacT Ba mac a3 xap 0aHj, TypyXu JapaBrapoH 0a y XxaMoBO3
MellyaaaHa:

Ak naghap: Xe, anno, €pe, MmaH 1oram & aycr!

Jueapon: Xe, anino, xe, aio, €pe, MaH goram € ayct!

Ak naghap: Tannymaku Xyapyi napaB Mekapyme,

MaH JofaM € nycr!
Typyx: Xe, anno, €pe, MaH f1oraM € aycr!
Ak nagpap: ba xonm cuém Kac xaBac MeKapayme,
MaH Jioram € aycr!

Typyx: Xe, amo, €pe, MaH qoFraMm € ayct! ...

Kopu kydranu ramia € xupMaHkyOl HU3 0O XOHIAHU CYy-
PYAXOHU XOC cypaT Merupu@T, KU MalIXypTapuHl OHX0 00 HOMU
«Maiina, maiina, xym» pouy Oy Ba TaBacCyTH sIK Hadap UYpo
MeEIIy.

Jap cypyIxo Ba TapoHaXOH JlapaBy XUPMaHKyOHd MaB3ybXOU
WIITKUBY POMAHTHKH Ba WYTUMOW, KM 003TOOE a3 XOIaTH PyXuu
KHIIIOBAp30H Oy, HHBUKOC Me&(PT.

JAPAB BA XUPMAHKYBMU OtHocutcs K 4YUCIly CTapUH-
HBIX CE30HHBIX TPAAULHN B TAJUKUKCKOW YCTHOW KYJIBTYpE, Xa-
paKTepHBIX MEPHOJy JETHEW >KaTBbl M cOopa moceBa. JaHHBIN
CE€30H MPEJICTaBIISET pa3rap padoTel xj1eb60poOoB, a TakKe, POJ-
CTBEHHHUKOB, cocelieil U Apy3ei, COOMPAIOIIUXCS A1 OKa3aHUs
UM KOJUIEKTHUBHOMW MOMOIIM — Xauiap. 3a o0IKM TPYJIOM B XKap-
KMl Iepuo/i, OHU PACCKA3bIBAIA UCTOPUU U MIPEAAHUS, 3arajiKHu,

68



IIYTWIA U COPEBHOBAIUCH B OCTPOYMHUHU M T.A. Takxke obnerya-
JU TPYA M YCTaJIOCTh COJIbHBIM WJIA TPYIOBBIM HCIIOJIHEHUEM
IIECEH.

CamMass m3BecTHas TECHS >KATBCHHOW IOPHI, OBITYIONIas B
pa3iINyYHbIX peruoHax TalKuUKHMCTaHa B HECKOJIBKUX BapUaHTaX,
HasbiBaeTcs «MaH nor». MiMeeT coibHYIO U TPyHHoOBYIO (hopMy
ucnomHeHus. TpaguIlMOHHO OJWH W3 XATBEHHUKOB HCIOJHSII
KYIUIET U3 OJIHON CTPOKH, OCTAJIbHBIE NN CTPOKY-IIPUIIEB:

Conucm:  Xe, amno, €pe, MaH jgoraMm € ayct!

[He, alla, yar-e, man dagam ya dost]

I'pynna:  Xe, anno, xe, ajmio, €pe, MaH 1oraM € aycr!

[He, alla, he, alla, yar-e, man dagam ya dost]

Conucm: Tanmymaku XyApyil 1apaB MeKapayme,

MaH J1oram € aycT!
[Gandumaki khudrdy darav mekardum-e,
man dagam ya dost]

I'pynna:  Xe, anno, €pe, MaH Aoram € n1yct!

[He, alla, yar-e, man dagam ya dost]
Conucm: ba xonu cuéu kac xaBac MeKapayMe,

MaH J1oram € aycr!

Ba khali siyai kas havas mekardum-e,

man dagam ya dost]

I'pynna:  Xe, anno, €pe, Man goram € nycr! ...

[He, alla, yar-e, man dagam ya dost]

[Tporiecc MONOTHOBI YPOXKAMHOTO 3€pHA — XUPMAHKYOU TAKKE
COIIPOBOKJAJICS. UCTIOTHEHHEM OCOOBIX TeceH M HameBoB. K ca-
MBIM PacIpOCTPaHEHHBIM U3 HHMX OTHOCWJIACh InecHs «Maiina,
Maiina, xym» [Mayda, mayday, hop], koTopast ucnoyiHsiach oi-
HUM JIULIOM.

B HapoaHbBIX MecHSX U HANeBax, XapaKTepPHBIX JETHEMY ce-
30HY JKaTBBI M MOJOTHOBI YpOXKas, OTPAXKAIUCh JHPUKO-
POMaHTHUYECKOE U COLIMATIbHOE HACTPOEHHUE UCIIOJIHUTENIEH.

DARAYV VA KHIRMANKUBI belongs to a number of old
season traditions in a Tajik oral culture, which are typical to a
summer reaping and harvest time. The season represents the
high point of the work of grain-growers, relatives, neighbors,
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and friends, who are gathered to help collectively — khashar. In
a hot period, while working, they told stories, legends, and
mysteries as well as competed in witness. Moreover, they
felicitated the work and tiredness by performing solo or
collective songs. The most-known song of harvest time, existing
in different regions of Tajikistan in several versions, is called
«Man Dog». It has both solo and group form of performance.
Traditionally, one of grain-growers performed a couplet in one
line, others sang a refrain line:

Soloist: He, allo, yore, man dogam yo dust!

Group: He, allo, he allo,yore, man dogam yo dust!

Soloist: Gandumaki khudrui darav mekardumi,

man dogam yo dust!

Group: He, allo, yore, man dogam yo dust!

Soloist: Ba kholi siyoi kas khavas mekardume,

man dogam yo dust!

Group: He, allo, yore, man dogam yo dust!

The process of thrashing harvest grain — khirmankubi — was
also accompanied by performing special songs and melodies. A
widely-spread song «Maida, Maida, Hup», which was sung by
one person, belonged to them.

Lyric-romantic and social moods of performers were
reflected in folk songs and melodies, which were typical to a
summer season of reaping and thrashing.

JAPTWIMK / JAPTUJIAK / JAPTUJIMOJUK ke a3
KAHPXOM KyXaHU Ha3MHU IMU(POXUH MApAyMHUCT, KM 0a MaB3yH
Myxabb6atu monap 6a (ap3anj, ma3sMOHUBY Op3yH AUJOpPU (ap-
3aH]l, UHYYHUH, UIIKY Op3yH BUCOJHU OIIMKOH MXTHUCOC AOPa.
Uctunoxu oapeunux a3 Boxaxou IUIyFHOHUBY PYIIOHUU «J1apru-
UKy (Ta3MOHI) Ba «IApTHIMOAUKY» (ITa3MOHUU MOJAp) XOCHI
myzaa, *aHpu maskyp aap bagaxmonu TOYMKHCTOH pUBOY J10-
pan. ba nanenu nOIITaHM MAa3MyHXOHU JIMPUKHA Ba POMAaHTHUKI,
TapOHAX0 Ba CYPYIXOH JAPTHIUK 0O OXAaHTXOH MaB3yHY JIaTH(}
xoHJa memaBana. CyHHaTH Ma3Kyp OellTap TaBacCyTH OBO3XO-
HUU 3aHXO (0 XaMpoXuW CO3W MYCHKiH) Ba roxe a3z tapadu
Mapaxo (60 HaBOM CETOp) UYPO MErapaal.
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JAPTUWIMK / JAPTUJIAK / JAPTUJIIMOJAUK Ilpen-
CTaBJIsI€T OJMH U3 CTAPUHHBIX XaHPOB YCTHOM HAPOJHOU Tpa-
JUITH, KOTOPBIA UMEET CTHXOTBOPHYIO (hopmy. TepMuH dapeu-
JIUK TIOSIBUBIIUHCS W3 IIYTHAHCKO-PYIIAHCKHUX CJIOB «JapTHITHK
(CKyKa) U «IapTrUIMOJUK» (CKyKa MaTepH), 0003HAYaeT TpaJu-
nuto, OwiTytomyto B ['opaom bagaxmane Tamkukucrana. Tak
TEMaTUKe, XapaKTepHOW Oapeunux, OTHOCATCS MaTepUHCKas
T000Bb, CKYKa MAaTE€pPH 10 CBOUM JICTSM W YKEJIAHUS BCTPEUH C
HUMHU, a TaKXKe JTI0O0O0BHAs JTMpHKa. BBUIYy CBOWCTBEHHBIX JlaH-
HOMY JKaHPY JIMPHKO-POMAHTHYCCKUX HACTPOCHUU H COJEpIKa-
HUSl, HAlleBbl U MECHU NapTUINK UMEIOT HEKHbIE U OpraHUYHbIC
MoTuBBbI. JlanHas Tpaguuus uMeeT GopMy BOKaJIbHOTO HCIOJI-
HEHUS Yalle KeHITMHAMHU (6e3 MY3BbIKaJIbHOTO COMTPOBOXKICHUS),
pexe — My)KYUHaMH (B COITPOBOXKICHUN CTPYHHOTO HHCTPYMEH-
Ta CETOP).

JACTMOHA (uur.: 3aprapm) — HaBbH 4aBOXHPOT, KU 0a
JaCT MEMOHAHJ, a3 MH 40 KaJIUMau «JIaCTMOHa». A3 uUuxaTu
OpOMIII XEJIXOU T'YHOTYHH OH Mabmynaua. OmaTaH AacTMOHApO
00 TEXHOJOTHSIXOU BapakaBu (Oemrap 60 HyrXoH BacIHAIIY/a);
KaHIaKOpPH Ba XaKKOKM Meco3aHn. Kucmu MoOaitHum oHpo 00
HAKIIXOW WCIMMH OpOWII MeauxaHja. bemrap mactmMonapo 60
HYTXOM TaiBacTa Jap TEXHHKaW OacMa Meco3aH/, KU JIOpOH
kyndak act. [lap coxTaHu JacTMOHA yCcIyOHu CUMKOPUPO 0O Hc-
tudoman «kamuudak» (0ab3aH «JOHATOP» XaM METYSHA) UCTU-
dona mebapan.

JACTMOHA - Opacrner, a Takke yKpalieHHe OT KUCTH JI0
JOKTS, OT CIIOBa «JacT» — C TaJkK. — pyka. J/lacTMOoHa Kak u
CEephI'M UMEET LIMPOKOE MPUMEHEHHUE. bhITyeT BO MHOKeCTBax
Pa3HOBUIHOCTEH JeKopaTUBHON 00paboTku. OOBIUHO JAaCTMOHA
W3TOTOBJISUIM B MMape pa3HOU TeXHHUKOU. [ImacTuHYaThie 00BIYHO
B KOHLAX HE 3aMbIKarOTCA. [IpM HM3rOTOBICHUU NPUMEHSAETCS
TEXHHMKA BBIPE3KH, TPAaBUPOBKA M YEKaHKAa. B cpenHIO 4YacTh
HAKJIaJIbIBaJIM MHOI/IA PACTUTENIbHBIE Y30pbl «HCIUMU». 3ada-
CTYI0 €, HU3TOTaBIIOT JaCTMOHA C 3aMKHYTBIMHU KOHLIAMH,
IUTACTUHYATBIE C IIAPHUPHBIM 3aMKOM, ohopMIEHHBIE B Oac-
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MEHHOH TEXHHKE. I[J'IH HU3TOTOBJICHUA NACTMOHA IPUMCHSCTCA
TAKXXC M TCXHHUKaA (1)I/IJII/II‘paHI/I C HUCIIOJIB30BAaHUCM 3CPHUCTOCTHU
YaCTO HA3bIBACMOC «AO0HAA0P» WIN «KAITHUYAK)).

DASTMONA is a bracelet as well as an adornment from hand
to elbow, from the word «dast» — fromTajik «hand». As ear-rings,
dastmona 1is used widely. It exists in many varieties of decorative
elaboration. Dastmona was usually produced in pair with different
techniques. Plate ones aren’t usually locked at the ends. While
producing, the technique of carving and engraving is applied.
Sometimes plant ornaments «is/imi» were put on the middle part.
Dastmonas with the closed ends, plate ones with hinge locks, and
decorated in a basm technique, are often produced.

The technique of filigree with the use of graininess, often
called «donadory or «kashnichak», is also applied to produce
dastmona.

JA® / JAD®3AHU / JADPCO3M Jlad 60 maxny aHgo3a Ba
HOMXOHM TYHOTYH Jap capocapy ojJiaM MabllyMy Maimxyp Oyna,
Jlap XaMa 40 TaBacCyTH aHTyIITOH Ba Ka(u JacT HABOXTa Mellla-
Bajn. [lad acocan a3 wanOap, MycCT, 3aHryIaX0, XAIKAXOBY IIHII-
mmaxou ¢Guiansi uobopar act.

Had acnman many HaBb — nadwu 3aHrid, madu maxzap, gadpu
Mypab0asb, nadu aypys Ba goripa medoma.

Yop HaBbu na¢ (0a uctucHou nadu Maxzap) 4aHOApaku My-
JaBBap JOIITa, OH a3 4yOW TyT, 3aploily, YopMar3 Ba Oab3aH a3
9yOu SIKITYXTH TOK COXTa MeMIaBaJ. AcliaH 4YyOXOU SKITyXTH 00Yy-
TOO nonanryza, Baje 6ab3aH 2 — 3 KabaT TaxTaxou TyHyKu 0a Xam
yacrioHuamyaa 6apou Taxusu yaHOapu nad uctudoma merap-
naua. Kyruun nmowpam wanOGapamon ryHoryH (a3 35 1o 50 mm)
MenraBaj. ba pyu wanbapau nad omaran myctu Oy3, TOH, rycona
MEKaIlaH/, KA CaJiou Xap KaJloOMU OHXO a3 XaM (hapK MEKyHa/I.

Madu nypys — HaBbu nadect, Ku a3 1y Tapadu OH IMyCT Ka-
[IM/a ITyaacT Ba X0JI0 MAbMYJT HECT.

Jadu 3anri a3 yanOGapau SKIyXT COXTa IIyja, TyCTH PyH OH
HucOartaH radcrap Ba 6apu yanO6apau oH HU3 Baceb (16 — 18 cm)
acT.
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Jadu max3ap HaBbU AadecT, KU HA 3aHT JOpady Ha XajKa Ba
nap 6aitan mapaymu Ocuén Muéna xoo uctTudo/ia MeaBa.

Japu mynasBap nap TouukucToH nap bagaxmon mabmyi
acT.

bapou anrymrtu kamoHM AacTH 4Yam Jap Bacatu danOapa
CYypoX Mery3opaHia. XaM4yHUH HaHy € mam 4oiiu yanbapapo
CYpOXHU YOpKyHYa KapAa, 3aHrXou (QUIN3A Mery3apoHaH/, K1 1y
tapadu vanOapa O6a anmoszau 1 — 2 cm Oapyacta MEHaAMOSHJI.
3aHrxo a3 MobaifH sk € oy cypox momiTa, Jap xap oméHa 0a
TebI0AU 3-4-IOHArW TaBaCCyTH MEXXO HacOaHI Ba XaHTOMH
ycyn 6a xamaurap Ba € yanb6apau gad OGapxypna cago mebdapo-
paHz.

Jadu mypad6anb (yopryma) nap TOUMKHCTOH MabMyJl HECT.

Hadu mypab6ab a3 nadu MmyaaBBap aBBajl 00 MIAKIH 30XUPHA
Ba 0abJ 00 3aHTyIaBy TOPXOU JOXWiam ¢gapk MekyHan. Mu Oa
caJion OH xaM (hapKusAT Meaapopa.

JA® /| JAD®3ZAHU / JAD®CO3U Jlad, yaapHbIil My3bIKaTb-
HBII MHCTPYMEHT, U3BECTEH CBOMMH MHOT'000pa3HBIMHU (pOopMaMU
BO MHOTHX KOHILIaX MHpa. M Be3ne Ha HEM HrpailoT OJMHAKOBO —
nayblamMu M Jagoueio. Coctout nad w3 IEpeBSTHHOTO 00pyua,
KOJKH, KEJIE3HBIX KOJOKOJIBYMNKOB, KOJIEII 1 MTOIBECOK.

Had B menom ObiBaeT nsATH BUAOB. OHU WU3BECTHBI MO
Ha3BaHWsAMH — nadwu 3aHril, madu maxzap, Aapu mypadboOasb,
nadu 1ypys u noiipa.

UYetsipe Buaa gada (3a UCKIIOYCHUEM Hadu Max3ap) UMEIOT
00pyd4 Kpyrioi GpopMbl U H3TOTABIUBAIOTCS U3 TyTOBHHUKA, a0-
PHKOCOBOTO U OpEXOBOTO JepeBa. MHOTIa M3roTaBiMBaeTCs u3
IIEJTBLHOTO Kycka BUHOTpagHuka. O6beM o0pyda ot 35 10 50 mm.
OOpyu HaTsAruBaeTCsl KOKeW KO3bl, >KepeOeHKa WM TeNeHKa.
3BYK KaX/10i1 HaTIHYTOH KOXKU OTJIMYAeTCs APYT OT ApyTa.

JMadu aypys (mocn. ¢ Tampk. ABYNMIBIA Aad) — 3TO Takoi
Buj nada, KOTOPHIM HAaTSHYT KoXkeil ¢ o0eux cTopoH. B Hacto-
sA1ee BpeMsl He ObITYeT.

Jadu 3aHrin N3roTaBIMBacTCs U3 LEIbHOrO 00pyya, HATSIHY-
Tasg KOXKa OTHOCHUTENBHO TOJICTasi U LIMPHUHA HECKOJIBKO HIMpe
00braHOTO (16 — 18 cMm).
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Jadu max3zap nad, KOTOpbI HE MMEeT HU KOJKOJIbYMKOB,
HU KOJIeLl

Jadu mynaBBap — «xpyrisid gag», Osityer B Tamkuku-
crane B bagaxmane. C kparo ajst 60JIBIIOTO Majblla OCTABIISACT-
cs orBepcTue. Ha oOpyue B MATH-LIECTH MECTaxX TAKKe JeNaroT-
Csl OTBEPCTUS, HA KOTOPBIE BJIEBAIOTCS JKEJIE3HBIE KOJIOKOJIBYU-
ku. MimeeT odyeHb ciennpuiyeckoe 3ByyaHue.

Jadu mypa6dab «kBampatHeli nadg» B TamKuKucTaHe He
BCTPEYAETCS.

Kpyrasiit 1 kBaapaTHbI Aadbl OTIAMYAIOTCS APYr OT Apyra
HE TOJIBKO BHeIIHeH (opMOM, HO U BHYTPEHHUMH 3JIE€MEHTaMU
(KOJIOKOIbYMKAMH, KOJIBLIAMH U HIP.), COOTBETCTBEHHO 3TO BIIU-
s€T ¥ Ha 3BYK.

DAF / DAFZANI / DAFSOZI. Daf, a percussive musical
instrument, is known with its various forms in many places of
the world. And everywhere, it was played equally — by fingers
or palms. Daf consists of wooden hoop, skin, iron small bells,
rings, and pendants.

Overall, there are five kinds of daf. They are known under the
names: dafi zangi, dafi mahzar, dafi murabba’, dafi duruya, and
doyra.

Four kinds of daf (excepting dafi mahzar) have a round hoop
and are produced from mulberry, apricot, and nut trees.
Sometimes, they are made from vine of one piece. The volume
of hoop is from 35 to 50 sm. Hoop is covered with the skin of
goat, colt or calf. The sounds of each skin are different.

Dafi duruya (verbatim from Tajik ‘two-faced daf’) is the
kind of daf that is covered with skin in two sides. At the present
time, it doesn’t exist.

Dafi zangi is made from a whole hoop, the covered skin is
quite heavy, and the width is wider than usual one (16 — 18sm.).

Dafi mahzar is daf that has neither bells nor rings.

Dafi mudavvar — ‘round daf’ — exists in Badakhshan of
Tajikistan. The hole for finger is left in the edge. On the hoop, in
five-six places, holes are made, which iron bells are input. It
sounds very spefically.
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Dafi murabba’ — ‘square daf” — is not found in Tajikistan. A
round daf and a square daf differ not only in form but also in
inside elements (bells, rings etc.), accordingly, all of that
influences on sounds.

JIOMPA / TOMPA3AHU / JTOMPACO3M. [loiipa cosu
KaguMa Ba MabMmynuu 3apbii. [loiipa a3 4uyOu 3apaony, TYT,
akatcusi € 4yOu aHTyp, KU KallCOK MEHOMaHJ, 0a MIaKIHh JaBpa
COXTa IIyJa, a3 YuXaTtu TeMOp, 3ap0d Ba MMKOHHUSATXOU canoda-
popii 60# acT. AHA03au yaxopuyOau Joipa oJaTaH AaBpaliaxi,
a3 14 to 40 cwm, radpcunam 3-5 cm. ba pyitn nH 4yOu naBpamaki
MyCTHU YOPBO OB, Oy3 € TOH KalIuaa MeliaBaj Ba rupaorupa 6o
XankKayaxou QU3 opo A07a MEIaBaHI.

Jlap BakTH HaBOXTaH Xap Ay JAacT Ba XamMau aHTYIITOH UCTH-
donabypaa mryma, moipangact noipapo 00 JacTH Yaram HUTOX
nomTa 00 TacTy aHTYIITXOM POCTAII ME3aHa .

JIOMPA / TOUPA3AHHU / TOMPACO3HU. [oiipa npes-
HUH yJapHbI MY3BIKaJIbHBIM HHCTPYMEHT, U3rOTaBIMBACTCS U3
aOpHKOCOBOTO JiepeBa, TyTOBHUKA, aKallUW WA BUHOTPATHHKA.
O06bvem "opuyba moipel 00b19HO 14-40 cm, TommmHa 3-5 cM, Ha
HEro HaTsIruBaercs IIKypa ObIKa, KO3bl WIM XKepeOeHKa U
oopmisieTcs MO Kpyry »ejle3HbIMH Kojblamu. MHCTpyMeHT
Kpyruoit popmbl.B urpe Ha noiipe y4acTBYIOT J1aJlOHH U MaJIbLbI
obeux pyk. Ilpu urpe noiipa mojnaep>kuBaercst J€BOM PYKOM,
AKTUBHO UIPAECAT MPABOU PYKOU, JAAOHBIO M BCEMU IalbLaAMU
IIPaBOM PyKH.

DOYRA / DOYRAZANI / DOYRASOZI. Doyra is an
ancient percussive musical instrument, it is made from
mulberry, acacia, and vine trees. The chorchuba volume of
doyra is usual 14 — 40 sm., thickness is 3 — 5 sm., the skin of
bull, goat, and colt is covered on it, and it is roundly decorated
with iron rings. The instrument has a round form. The palms and
fingers of both hands are used at playing on doyra. While
playing, doyra is supported with a left hand; the palm and all
fingers of right hand play actively.
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JOPBO3M/ lop, 1op603 - a3 pyM J0p TaIuTaH, Jap pyM A0p
003i1 KapJaH, Ak CaHbaTH MYPOKYHAHAAruu (CUPK) CyHHATH.
Jap BakTX0M meml (X03Up XaM BOMEXYpeM) siKe a3 MUcaHAuaa-
TapvH HAMOUIIN MapayMmit maxcy0 mepadt. Jop a3 3amuH xene
Oamann 4o merupudT. buHoGap uH nap 600U OH POX TaIlITaHy
00311 KapaH MapIyMpo 0a XasiqoH MEOBap/I.

JOPBO3U / lop, nop603 — KanaraxoxxaeHue / KaHaT, Ka-
HaTOXOJEI — BUJA TPATUIMOHHOTO HCHOJHUTEIBCKOIO HCKYC-
cTBa. B nmpexxHue BpemeHa (1 ceiiuac BCTpEUYaeTcsl) OJAMH U3 JI0-
OMMBIX U TIPUBJIEKATENbHBIX NJIS HAaceJeHHs] BUJOB HCIOJIHU-
TEJIbCKOT'0 MCKYCCTBa, OTHOCSIIMICS K IIUPKOBOMY HCKYCCTBY:
Ha KaHaTax, HaXOSIIUXCS BBICOKO OT 3eMJIM 10p0O03 MOKa3bIBa-
€T CBOE yMEHHE XOXJCHHE M MPOJENbIBAaHHE PA3TUYHBIX TPIO-
KOB Ha KaHaTax.

DORBOZI. / Dor, dorboz — rope-walking / rope, rope-
walker - is a kind of traditional performance art. In the previous
time (and now), it was one of favorite and attractive kinds of
performance arts for people, belonging to a circus art: being
highly over the ground, dorboz shows his skill to walk and do
different tricks on the ropes.

JOCTOHXOU TAXJIABOHH / JOCTOHXOH
XAMOCH. XXanpu mumdoxii Ba KHTOOUM MapAyMH TOYHK acT,
KA KHCCaxOBY JOCTOHXOM KaJUMH IaxJIABOHOH, KOPHOMAaxoOH
OHXO0, pPa3MXoH Oy3ypru acOTHPHBY TabPHUXHUPO Aap KOIHOXOH
Hacp Ba Ha3M Jap Oap merupan. MH rypyx a3 ocop nap 3aMHHaU
qUHCH XaMoca (3I0C) maguj omana, 0a Bachu MIAXpHEPOHY
MaxJaBOHOHM BaTaH, XyHapy HHPY Ba 4aBOHMapAHMBY (pugoko-
pun ouxo uxtucoc &braana. lap Oapobapu wH, 6a mamenu
XayMmy 3apdusATH MyHOCHO Ba TacBHpH Mydaccanry Uy3bUH
BOKEaXOBY XOJHMCAxX0, JIap JOCTOHXOM XaMOCH BMKaruxoH OCO-
PH UIIKHA (IUpUKH) Ba HAMOMIIHOMA (Ipama) HU3 KOOWIH My-
moxuaa Medoman. A3 UH py, JOCTOHXOH XaMOCH aap dapXxaHru
CYHHaTHH TOYMKOH 0a YHBOHHM capyaliMad MyXUM Ba IypOOpH
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TabpuXil Oapou MaijouIly MIAKITUPUM OUCEpE a3 >KaHPXOHU
Ha3My Hacpu mUQOXi Ba KUTOON XUAMAT KapJaaH/.

A3 xXycycusTxou Oap4acta JOCTOHXOH MUGPOXUN XaMOCH, KU
Oermtap a3 MaHIIIaK aCOTUPHUH OHXO Oapmeos, KopOypau ad3opy
YHCYPXOU XOCH TacBHUp acT, KU Oa€Hrapu HUpYH (PaBKyTTaOMUU
KaxpaMOHOHY IepCOHaxXo0 (0apXypaopii a3 KyApaTH cexpy 4oAy,
TUIIUCM, (appu 33a]il Ba f.) Ba MOXUSATH FAHPUOIUHN BOKEAXOBY
Habapaxo (MyOopu3au xaiip Ba mapp 6a Bacuiiau 0JJaMOH, JIEBXO,
YUHHY NapuéH, utoatry ¢GpapmMoHOapuu 4oHBAapoH) Meboman. Wu
HAaBBU TACBUP Jap CYKETH JOCTOHXOW XaMOCH IIelI a3 Xama, 0a
003TO0M TacaBBYpPOT, OPMOHXO Ba OP3yXOHM MapayM HUPTHOOT
naiiio MeKyHal, K1 Jap Ty TabpUX Jap BapHAHTXOU T'YHOTYH
puBoy édra, 00 nurap xkaHpxou mmdoxi, 6axycyc, 60 apcona
YUXATXOM MYIITApaK KacO HaMy1aacT.

Ocopu xamocii map ¢apxanru mudoXUud MapAyMH TOYUK
MabMysaH 0a cypaT IOCTOH Ba TOXE Jap KOJIHMOW KUCCABY PH-
BOSIT HaKJI MelllaBaHJ, k1 06a Hacp € Ha3M Ba € Jap Xapay Bapu-
aHT MaBuyjAaHn. bab3e a3 gocTtonxou Mapaymit 06a Hacpu
oMexTa 00 MOpaxoM MaH3yM XMKOSAT MELIaBaH[. + JOCTOHXOU
6006011 (3 BUa UCIIOTHEHNUS — TEATPAIM30BAHHOE, B CTUXAX, MY-
3BIKJIIBHOE COIPOBOXKJCHHE), IOCTOHCAPON HCIOIHACTCS HC-
KITIOYHUTENBHO B COMPOBOXKIeHUN | mHCTpyMeHTa «Pycramu [la-
cron», «Jloctorn Cyxpooy», «Jloctorn bap3y», «Kuccan Amup
XaM3a» Ba F. a3 YymJlau MalIXypTapuH JOCTOHXOU XaMOCH Me-
Oomana, ki To 6a X0 Jap CyHHAaTH MIM(POXUU TOYUKOH PUBOY
JIopaHI. A3 OCOpPH XaMOCHM HMKTHOOCH BapHaHTXOH TOYUKUHU
noctonu «['ypyrmin» mebommann, ku 60 Homxon «HamOynmm ma-
cton» Ba «['yp30m» HU3 MabpydaH.

JOCTOHXOHU ITAXJIABOHH / JOCTOHXOHU XA-
MOCM. SIBnsiercs YCTHBIM M NHCbMEHHBIM >KaHPOM TBOpYE-
CTBa TAJKUKCKOI'O HapoJa, BKJIIOYAIOLIUM JIPEBHUE CKa3aHUS U
npeganus o O0TaThIpsX, UX JESTHHUAX, O BEJIMKHX OUTBaxX MH)O-
JIOTUYECKOr0 U UCTOPUYECKOTO XapakTepa. beITyeT kak B mpose,
Tak U B modTHueckod (opme. JlaHHas rpymnmna Mmpou3BeAeHUN
OTHOCHUTCS K 3M0CYy. B HMX BOCHEBAIOTCS TE€pOMYECKUE ACSTHUS
mpaBUTENed U OOraThIpeid, 3aMIIAIONINX POAUHY, UX CHUJIA, Ta-
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JIAHT, MAaCTEPCTBO, PHIIIAPCKHUE KAYECTBA M BBICOKUN TYMaHU3M.
Hapsimy ¢ atuM, BBUIY XapakTepHOro oObeMa U IPYTUX jKaHpO-
BBIX O0COOEHHOCTEH MaHHOU (HOPMBI, TTO3BOJISIONIUX MOAPOOHOE
U JEeTaJbHOE ONMHCAaHWE COOBITUH W TPOUCHIECTBUU, B 00-
CMOHX0U NAXIA80HY TIPOCIICKUBAIOTCS AIEMEHTHI TUPUUECKUX U
JpaMaTu4eckux npousBeaeHuid. CiaenoBaTeNnbHO, B TPAIUIIHOH-
HOM KyJNbType TaHKHKCKOTO Hapoja IMHYECKHUE CKa3aHUs ChIT-
payii poJb BXKHOTO U 0OraToro MCTOYHHKA, CIIOCOOCTBOBABIIIE-
0 HCTOPUYECKOMY 3apOKICHUIO W (OPMUPOBAHUIO MHOTHX
JPYTHX YCTHBIX ¥ ITHCHBMEHHBIX KaHPOB.

Hcnonp3oBaHue 0cCOOBIX CPEACTB M DJIEMEHTOB XYyHOXKe-
CTBEHHOT'O OIMMCAHUs, CIIOCOOHBIX BBIPA3UTh CBEPXbECTECTBEH-
HYI0 CYHIHOCTh T€pPOEB U MEepCOHaked (BlIajieHHe Marueii, 6o-
KECTBEHHOW CHJION — (app U T.1.), a TaKKe HEOOBIUHYIO CYIII-
HOCTh COOBITHIT (OOph0Oa M00pa CO 370M MOCPEACTBOM JIHOJIEH,
JIPBOB, JUKUHHOB W IT3PH, TIOBHHOBEHHUE W TOCITYIIAHUE KHBOT-
HBIX W MTHI]) SIBJISETCA XapaKTepHOM OCOOEHHOCTHIO YCTHBIX
snuYeckux ckazaHuil. [lomobHOe XyHoXKecTBEHHOE OMHCaHue,
BBITEKAET TIaBHBIM 00pa3oM, U3 MU(OIOTHUECKONH OCHOBBI CIO-
JKETOB, HAIIICJIINX CBSA3b C 3aBETHBIMH MEUYTAMH YEIIOBEUECTBA.
Ha mpoTsbkeHUN UCTOPHUH TaHHBIE OTPAKEHUS MOy Pa3BU-
THE B Pa3IMYHBIX BapuaHTaX, JOCTUTHYB IPH ITOM, OOIIMX Ka-
YeCTB C JPYTMMHU YCTHBIMU jKaHpaMH, 4aie — ¢ adcoHa.

B ycTtHO# Tpaguimu TaIKUKCKOTO HapoJa 3MHUYECKUe Mpo-
u3BeIeHU OOBIUHO H3JararoTcs B ¢opme ckazaHus (dastan),
uHorna — B opme nereHabl (qissa) U npemanus (rivayat), ObI-
TYIOIIMX B MMPO3€ WM CTUXAX, HJIU B TOM U JPYrOM BapuaHTaX.
CyIecTByIOT TaK)ke HapOJHBIC JOCTOHBI B ITPO3€, BKIIOYAIOIINE
no3Tuyeckue pparMeHTol. P reponyeckux cKa3aHUi U JIETeH]T
TaK)Ke€ M3BECTEH B YCTHOM TaKUKCKOM KyJNbType Kak 0o0-
cmouxou 606ou [dastanhai babai| / xkuccayou 6060u [qissahai
babai]. /lanHble TpoW3BENCHUS UMEIOT CIEAyIomue 3 YCTHBIE
(hOpMBI CTIOTHEHHS: TeaTPAIM30BaHHOE (paccKas JIETeH ] U CKa-
3aHUN, COMPOBOXKIAEMbIA IBUKECHUIMU U JKECTUKYJIALIMEN CKa-
3UTENS C LEJIbIO )KUBOTO M300paKeHUsl CIEH AeHCTBUS TepOeB U
CIOXETHBIX COOBITHII), B CTHUXaX (paccka3 JIEreH] U CKa3aHUH,
COTMPOBOXKAAEMBIN MOATHUECKUMH (PparMeHTaMu, C LENbI0 MPU-
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JaHug UM Oosiee SIPKOr0 ACTETUYECKOT0 M SMOLIMOHAIBHOTO
odpopmiieHus), meHue noctoHa [dastansarai]| (uUcmomHsSEMOe B
MY3BIKaJIbHOM COIPOBOKJCHUU, OOBIYHO CAMUM PACCKA3UUKOM
[dastansara]). [locnenusis Gpopma UCTIONHIETCS UCKIIOUYUTEIHHO
B COIIPOBOKJEHUHU OJTHOI'O MY3bIKAJIBHOI'O HHCTPYMEHTA.

K nanGonee M3BECTHBIM SMUYECKUM CKa3aHUSIM, COXpPaHUB-
LIIMMCSI B TaJUKMKCKOM YCTHOW Tpamuuuu, oTHocArcsa «Kuccau
Pycramu [lacton», «loctonu Cyxpob», «loctonu bBbap3y»,
«Kuccau Amup Xamza» u ap. Taxxke ObITYeT 3aMMCTBOBAHHBIH
nocTtoH «['ypyFnm», B TAIKUKCKUX BapUAHTAaX M3BECTHBIN TaK-
ke 1o Ha3BaHUsAMU «YaMOynu macton» u «lyp301».

DOSTONHOI PAHLAVONI is an oral and written genre of
the Tajiks’ creativity, which includes the old stories and legends
about heroes, their activities, great battles of mythological and
historical character. It exists both in prose and in a poetical
form. This group of pieces belongs to epos. The heroic activities
of rulers and heroes, protecting a native country, their power,
talent, mastery, chivalrous features, and a high humanism are
glorified in them. At the same time, the elements of lyrical and
dramatic pieces are traced in dostonhoi pahlavoni because of
typical volume and other genre specialties of the form, which
allow tellers to describe events in detail. Therefore, in a
traditional culture of the Tajiks, epic stories have played the role
of important and rich source contributing to the historical
origination and formation of many other oral and written genres.

The use of the special means and elements of artistic
description, which are able to express the supernatural essence
of heroes and personages (mastery of magic, divine power — farr
etc.) as well as unusual essence of events (the fight of good with
evil through people, divs, genies, and peris; the obedience of
animals and birds), is a typical feature of oral epic stories.
Similar artistic description is mainly based on the mythological
plots connected with cherished dreams of mankind. During the
history, the reflections developed in different versions, at the
same time having reached common capacities with other oral
genres, often — with afsona.
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In an oral tradition of the Tajiks, epic pieces are usually
stated in the form of story (doston), sometimes — in the form of
legend (gissa), existing in prose or verses or in both versions.
There are also folk dostons in prose, including poetical
fragments. A number of stories and legends are also known as
dostonhoi boboi / gissahoi boboi in an oral Tajik culture. These
pieces have the following 3 oral forms of performance: a
dramatized form (a teller’s narrative of legends and stories
accompanied with motions and gests to give them a brighter
aesthetic and emotional decoration); singing doston form
(dostonsaroi) (performed with a musical accompany, usually -
by a teller himself). The last form is only performed in one
musical instrument accompanying.

«Qissai Rustami Doston», «Dostoni Sukhroby», «Dostoni
Barzu», «Qissai Amir Khamzay, and others belong to more-
known epic stories survived in a Tajik oral tradition. A taken
doston «Ghurugli» also exists in Tajik versions, it is also known
under the names «Chambuli Doston» and «Gurzod».

JPAMAM XAJIKA / HAMOMIIU MAPAYMM — Slxke a3
YKAHPXOM HAMOMWIIM XyHapd Jap CyHHATH MH(OXUU MapayMu
TOYMK acCT, KM TabpUXH OOCTOHH JOIITA, capyallMah acOCHHU
NIAKJITHPA Ba PUBOYM TEaTPU MWLIMHM TOYMK MeOomian. Hamo-
WIIXOU MapayMid FOJIIMOAaH TaBacCyTH MacxapaOo30H Ba IUPHH-
KOpPOH Taxus Tapauja, HaKIIX0 HHU3 a3 Tapadu OHXO HYPO
Merryaana. Hakmm nepcoHaxu 3aHpO MapAOHU IIUPUHKOP Jap
aubocy opoulu 3aHoHa meodapumann. Jpaman xanka ITopou
XaTTH MYyIIaXXacH CIOXKET Ba XyCYCHATXOW MyaHsHU Kaxpamo-
HOH Oynaa, Oa Bacwiam Cypya, IIyXuBY Oa3zmaryi, HNIUPUHKOP,
XayB Ba XapakaTXOM XOCYy pakc M4po merapauia. Bokeaxo, pyu-
JI0JIX0 Ba MOYapoXo akcap 0a Cyparu IIapTi TaCBHP MEIIyAaH]
Ba IMIMHOXTAHW KaXpaMOHOHY JapKu xaaadu HaMOUII 0a 3eXHY
3aBKM OWHaH7a BOTy30p Memnryl. HaBbu XyHapuu Ma3Kyp FOJIU-
0aH XocH YoMeau MypoJIaMH IIaxpXou KaauM Oy Ba gap daszou
003, a3 qymia, O0OFX0, MalJIOHX0, OO30PXOBY PacTaxo Ba rOXe
Jap XOHAXOBY XaBJIMXO HAMOWIN Joja Merrya. Hamowmixou
«Ap3ankopi», «bobonupaky», «bynoyn6o3iy, «lapau naHmaon»,
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«Kapbocbodinn, «Ko3ubosity, «Kamanmap6osity, «O066anmaky,
«Pamcy», «Caprapominy, «Xupcbo3n», «XamMmMom», «XHH-
ny0o03i» Ba F. a3 YymJlau OCOpPH MIM(POXUN CYHHATUU TOYUKOH
acT, KM J1ap TyJIW acpxo Jap MHHTAKaxOW T'YHOTYH MaB4Yy] Ba
Mamxyp Oyna, 1ap Mapxaisan MyoCHp Aap X0Jid a3 MU€H padTaH
Kapop JTIOpaH/I.

JAPAMAMU XAJIKH / HAMOUIIIN MAPJAYMM - SBns-
eTcs OJJHUM M3 TPATUIMOHHBIX KaHPOB TAPKUKCKOTO HAPOIHO-
ro TBopuecTBa. HapomaHast npama — opamau xanxu, OBITYIONIAs B
dbopMe XyH0KECTBEHHOTO MPEICTaBICHUS, UMEET MHOTOBEKO-
BYIO HCTOPHIO, 3JIEMEHThl KOTOPOIl XapaKTepU3yIOT MHPOBO3-
3peHHe MPEIKOB TAPKUKCKOTO HapojAa B JPEBHION0 31oxy. JlaH-
Hasl YCTHas TPaJuIMsl TOCITY>KWJIa OCHOBHBIM HCTOYHUKOM B
(GOopMHpPOBAaHUN M PA3BUTHU TAJHKHUKCKOTO HAI[MOHAJIBLHOTO Te-
arpa. HapoaHble mpeacTaBieHus Jalie OpraHu30BBIBAIIN TPAIH-
IIMOHHBIE KJIOYHBI U IIYThl — Macxapabo3vl U WUPUHKOPbL, OHU
K€ MCIIOJIHAJIU ¥ UMIIPOBU3UPOBAIM poiiu. Ponm >xeHckux mep-
COHAXKEH TaKKe UCIOIHSUIUCH KIOYHAMU-MYKUYUHAMH, OICThI-
MH B JKEHCKHE KOCTIOMBI, C HCIIOJb30BAHUEM TPaIUIIHOHHBIX
JKEHCKMX YKpalleHuil. Ta/pKuKcKas HapoaHas JpamMa HMeEET
KOHKPETHYIO CIOKETHYIO JIMHHIO, B HEH OTpakaloTCsl Orpeje-
JICHHBIE KayecTBa repoeB, KOTOPbIE JEMOHCTPUPYIOTCS MOCPe-
CTBOM HCIIOJIHEHUSI TIECEH, HNIYTOK M OCTPOYMHBIX BBICKA3bIBa-
HUH, KIOYHAAbl, CATUPBI, 0COOBIX ABMKEHUU U TaHIeB. CoObI-
TUS ¥ TIPUKJTIOUEHHS YacTO M300paXkalluch B YCIOBHOW (hopme,
OTIpeIeICHNE TePOEB M IIeNTU CHEKTAKIISA MPEAOCTABISIIOCH ACTe-
TUYECKOMY TO3HAHHUIO W BKYCY CaMoro 3puTens. [laHHBIH KaHp
HapOJHOIO TBOpPYECTBA TJaBHBIM 00pa3oM, ObUI XapaKTepeH
MHOTOJIIOJTHOMY OOIIECTBY CTapMHHBIX TOPOJOB; IMpeiCTaBlie-
HUSl UCTIOJHSUIUCh B OTKPHITOM MPOCTPAHCTBE, B YACTHOCTH, B
cajax, Ha IUIOINAMIIX, PHIHKAX M TOPTOBBIX psAax, MHOTA — B
JoMax U BO JBopax. K 4mciy caMbIX M3BECTHBIX TaPKUKCKHX
HApOJHBIX TMPECTABICHHUN, KOTOPHIE B TEYCHHE MHOTHUX BEKOB
ObITOBANIM B PA3IMYHBIX PErHOHAX, OTHOCITCS «Ap3aHKOpPU»
[Arzankari], «boGomupak» [Babapirak], «bynOyn603m»
[Bulbulbazi], «/lapau manmon» [Dardi dandan], «Kap6ocoodm»
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[Karbasbafi], «Ko3ubozm» [Qazibazi], «Kanangap6o3m»
[Qalandarbazi], «O66anmaxk» [Abbandak], «Pamc» [Rais],
«Caprapomm» [Sartarashi], «Xupc6o3m» [Khirsbazi], «Xawm-
mom» [Hammal], «Xurny6o3u» [Hindubazi] u t.n. Ha cospe-
MEHHOM JTare HapOIHbIC MPEJACTABICHUS HAXOAATCS HA TPaHU
WCYC3HOBCHHSI.

DRAMAI KHALQI / NAMOISHI MARDUMI is one of
traditional genres of Tajik folk creativity. A folk drama —
dramai khalqi, existing in the form of artistic performance, has a
many-centuries-old history, the elements of which characterize
the world-view of the ancestors of the Tajiks in ancient epoch.
This tradition has served as a basic source to establish and
develop a Tajik national theatre. Folk performances were often
organized by traditional clowns and jokers — maskharaboz and
shirinkor, and they performed and improvised roles. The roles of
women were performed by clowns-men too, who were dressed
in women’s costumes, using traditional women’s jewelry. A
Tajik folk drama has a concrete plot line, it reflects certain
characters of personages, which are demonstrated by performing
songs, jokes, witty statements, clownery, satire, special motions,
and dances. Events and adventures are often shown in a
conditional form, to determine the heroes and target of show
were given to aesthetical cognition and taste of looker oneself.
The genre of folk creativity was typical to populous societies of
old cities; performances were conducted in open space,
particularly in gardens, squares, markets, and commerce sectors,
sometimes — in houses and yards. «Arzankori», «Bobpiraky,
«Bulbulboziy, «Dardi dandony», «Karbosbofi», «Qoziboziy,
«Qalandarboziy, «Obbandaky, «Raisy, «Sartaroshiy,
«Khirsbozi», «Hammoly, «Hindubozi», and others belong to a
number of the most-known Tajik folk shows, which existed
during many centuries in different regions.

AYO / JYOI'Y! / AYOXOHH — A3 rycrypaaTapyH CyH-
HATXO0M (papXaHru mu(oXuu MapIyMH TOYUK acT, KK Oa Hacp Ba
Ha3M rydra memraBaj Ba Tabpuxu oH 0a gaBpau 60CTOH GapMme-
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rapaan. HaBbxom ayo € MyHOYoTy HMEMII T'yHOTYH Oyxaa, Oa
MYpOJ Ba HHATY Xanadu rydra mygaHnd oH UpTUOOT Jopana. A3
qymia, oyou gpomuxa 00 HUATU OFO3M Xap KOpW HaB Ba KyIIO-
UK KOp Ty(Ta MeIaBam, oyou capu 0acmypxoH | 0yo oap
Xaxku coxubu maom 60 HUSATU LIIyKPry30pi a3 FU30€, KU XypAa
IIyJ] Ba IEMI a3 YaMb KapaHHu JacTypXOH TydTa MeuaBas; dyou
caghap 60 nusTu cadapu Oexarapy 6omyBaddakuaTu kace € Ka-
cone rydra memaBan, Ku azMu cadap AOpaHmd; dyou Xammu
Kypvon mac a3 KupoaTu KOMWIN CypaxOH OH XOH/a MEIIaBa;
dyou nac az Hamo3 Nap TOEHH Xap HAMO3 J1ap JABOMH Py3 Ta-
BACCyTH LIAXCH T'y30paHJad OH ry(ra myJa, Mypoau nOOAaTH
¥po 6a€n MekyHas; dyou Mybopakbo0ii MaYMyH HUSITXOCT, KU a3
HOMHU sIK € uyaHa Hadap Oa MyHOCHMOATH W3AMBOY, TaBaJLTYIH
dap3ana, XoHAU HAB, OFO3U YaIlH & Xxap KOpH xaiipu gurap Oa-
pou aurapoH ryra myna, moigopuBy mneupadTH OH Op3y Me-
rapaan; oyo 6apou apgoxu 2y3auimacoH TUIOBAaTH OETe a3
Kypbon Ba Tamabu paxmary mardupatu Xynosaun Oapou ap-
BOXM IIaxc € IIaXCOHECT, KW JAapry3alliTaaHi; oyou manabu
wugou 6emop 60 THIOBaTH o€Te a3 KypboH Ba KanuMaxoBy
TapKHOXOHM XOC, TApMOHHU Japau Oemop Ba padybu XaTappo HUST
kapaaH (map dapxanru muGoOXUU TOYMKOH 02 UH MaH3yp 3UKp
Ba TAJKWUHU allbOpe HU3 pacM acT, KU FoaubaH 0a makiu pyoo-
UCT); Oyou news a3 xo6 tuinosatu oéte a3 KypboH, 3ukpu Kanu-
Maxo Ba TapKMOXOM XOC Ba HUATY TAJIKUH KapJaHH OPOMHIIH
YUCMY PaBOH JIap BaKTU X00 Gapou Xy Ba AUTapoH.

Hap dapxanru mmpoxuu MapayMH TOYHK TyOBY HHUEHIIT
JOUTOXY MaKOMH XOC Ba 0700 BYDKaW MYPO JIOIITa, Oapou Xap
K a3 JIyOXOH B3WKPIIy/la BapUAHTXOW TYHOTYH MaB4YyJ acT.
Bauxu Mymrapaku OHXOpPO METaBOH J1ap YUXATXOH 3epHH XYJIO-
ca KapX: TysHAau Iyo a3 CHJIK HHUAT MEKyHaJ, Myxorabd oda-
PHUIATOp acT Ba I'ysHIAU Ayo a3 § TajmaOu XOCHIU MYpPOJ MEKY-
HaJ Ba F.

AYO / AYOT'YU / AYOXOHMU - IlpexacrasisieT oaHy H3
CaMbIX JPEBHHX W PACIPOCTPAHCHHBIX TPAIUIMA B YCTHOMN
KyJbType Ta/DKUKCKOIO Hapoa, OBITYIONMX KakK Mpo3e, TaK U B
no3tudeckoir opme. M3BECTHBI pa3NUYHBIE BHUJBI MOJIUTBEH-
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HBIX TOKEJTaHW — 0y0, YTO CBSI3aHO C IENbI0 CKa3aHHOTO. B
4acTHOCTH, Oyou ¢pomuxa [du’ai fatiha] ucnonHsiercs ¢ LenbIO
JTFOOBIX HOBBIX HAYMHAHUHI M TIOXKEJIAHUS YCIEXOB B HHUX; 0)ouU
capu oacmypxor | 0yo dap xakku coxubu maom [du’ai sari
dasturkhan / du’a dar haqqi sahibi ta’am] ucnonHseTCS C 1ENBIO
OnaromapeHus 3a Tparesy nepen yOupaHueM CKaTepTH [CO CTO-
nal; oyou cagpap [du’ai safar] ucronuseTcs ¢ HENbIO MOXKEIAHUSL
0€30MacHOro M yJayHOro MyTH Ui TeX, KTO coOupaercs B J0-
pory; dyou xammu Kypwon [du’ai khatmi Qur’an] ucnonssercs
mocjie TMOJTHOTO uTeHusi cTtuxoB KopaHa; dyou nac az mamos
[du’ai pas az namaz] UCTIOIHAETCSI MOJIAIIUMCS B KOHIIE KaXKI0H
MOJIUTBBI — HAMO3 B TEUCHHE JHsI, OTpakas ILIeJIb ero ooOparie-
HUS K 60ry; dyou mybopaxboou [du’ai mubarakbadi] npeacras-
JSIeT TO3/IPaBUTEIIbHBIC TOXKETaHUS OJHOTO WM HECKOJIBKHUX
JWI A7 APYTUX, BBICKA3bIBAEMBIX B YECTh OpaKoCcOYETaHUS,
poknenusi pebeHkKa, 0OpeTeHrss HOBOTO KWJIbs, Hadaia TOpxKe-
CTBa WJIM JIFOOBIX JOOPBIX HAUMHAHUK; 0y0 6apou apsoxu 2y3a-
wmaeon [du’a barai arvahi guzashtagan] urenue astoB u3 Ko-
paHa C UeNbl0 MPOIIeHHUsT 00KbEH MHJIOCTH M OTITYIICHUS Tpe-
XOB JUIS AyII YMEPIIUX; dyou manadbu wugpou demop [du’ai
talabi shifai bemar] moxenanue u nMpoieHNE U3JICUYCHUS 0O0Jb-
HOTO OT HEJyra IMOCPeICTBOM uTeHHus asToB u3 KopaHa, crienu-
QJIBHBIX CIIOB M CJIOBOCOYETAHHWH (B Ta/PKUKCKOW YCTHOM KyJIb-
Type Takke OBITYeT TPATUIIMS YTCHUS CTUXOB, Yallle UMEIOIINX
dbopmMy pyOow, C Lenbl0 Tepanuu OOJBHBIX); dyou newt az xob
[du’ai pesh az khab] urenme astoB m3 Kopana crenuaibHBIX
CJIOB M CJIOBOCOYETAHHH C IIENbI0 BHYIIEHUS U OOpeTeHUs ay-
IIICBHOTO CITOKOWCTBHSI I YMUPOTBOPEHUS JIJIsl CEOST U APYTHX.

MoaHTBEI — dyo UMEIOT 0cO00E 3HAYCHUE U B YCTHOM TpaIu-
UM TA/DKUKCKOTO HApo/Ja M HCHOJHSIOTCA C COOJIOJCHUEM
0COOBIX YCIIOBUII HpaBCTBEHHOro Xapakrtepa. IlepeuucrneHnbie
BBIIIIE TAJPKUKCKUE YO OBITYIOT B Pa3IMYHBIX BAPHAHTAX, KOTO-
pbeie 0000Ial0T CISAYIONINE XapaKTEPHbIE OCOOCHHOCTH: HC-
MOJTHSIOMINN 0yo 4eToBeK (HOPMYITHPYET CBOE JKEITAHUE MCXOMIS
U3 UCKPEHHUX MOOYXKICHUH; JAyO aAPECyeTCs] MCKIIOYUTEIBHO
00KECTBEHHOH CHJIC U T.1I.
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DUO / DUOGUI / DUOKHONI is one of the most ancient
and spread traditions in an oral culture of the Tajiks, existing
both in a prosaic form and in a poetic one. Different kinds of
prays — duo — are known, what is connected with the aim of
statement. Particularly, duoi fotiha is performed for the purpose
of wishing any new beginnings and successes in them; duoi sari
dasturkhon / duoi dar haqqi sohibi taom is performed for the
purpose of thanks-giving for food before a table sheet will be
put off; duoi safar is performed for the purpose of wishing a
safety and luck way, to who is going to travel; duoi khatmi
Quran is performed after reading complete verses of Quran;
duoi pas az namoz is performed by praying people at the end of
each pray — namoz- during day, reflecting the aim to apply to
God; duoi muborakbodi represents congratulations of one or
several persons for others, stated in honor of marriage, child’s
birth, acquisition of new house, the start of celebration or any
other beginnings; duo baroi arvohi guzashtagon is reading of
ayats from Quran for the purpose of asking for mercy and
absolution for dead spirits; duoi talabi shifoi bemor is the wish
and ask for curing an invalid by reading the ayats from Quran,
special words and word-combinations (in a Tajik oral culture,
there are also the traditions of reading verses, which often have
the form of ruboi for the purpose of the therapy of invalids); duo
pesh az khob is reading the ayats from Quran, special words and
word-combinations, for the purpose of inspiring and acquiring
spirituous calmness and pacification to oneself and others.

Prayers — duo — have also special significance in an oral
tradition of the Tajiks and are performed, observing special
conditions of moral character. The above-noted Tajik duo exist
in different versions, which generalized the following typical
specialties: a person, who performs duo, formulates his wishes
based on the sincere impulses; duo is addressed to a heavenly
power only.

AYFKAIINA / TYIIIIU3AHM — amanu cyHHaTHe, KMa3 AP
(ayprot, yakka) paBranu 3apa 0a mact meoBapana. MH amanpo
Jap KUCMHU YaHyOy Mapka3u MamiakaT JyFKallil Ba JAap IIUMOJI
— I'yIIIU3aHA METYSIHI.
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YapaeHu ayrkaini / TyNnmu3aHi gap xap 4o xap xen act. ap
yanyOu TouukucroH, Boamxom Pamry Xwucop ac6o06xou
OyFKaIid / Tynnmu3aHid dYaraery daxuy (IIaKiam Jypycramn —
yapxjer Ba 4apxuy0). [ap mmmon — rynmii u gacrauyo. A3
conxou 70-ymMu acpu ry3ainrta 6apou OCOHHM MH amall MOIIUHH
mubocurynn Mapkan «Kuprusus»-po uctudoma medbapana. Jap
WH MaBpUJ MOTOP — 4apX4yOpoBYy Taropau MOIIWH — YapXAerpo
MBa3 MEKyHaH]I.

Tap3u ayrkamii nap XaruaoH, Pamr Ba Xucop:

Yyprorpo 6a xanra MeaH103aH[, TO KU 3apao0ar pes3a.

Yakkau xanrapo 00 oOu rapm omexra 0a 4apxjer Mepe3aHI.
Yapxuy0 a3 xankau Aap AeBop Oacramryia Ty3apoHHIA Mella-
Ban. Jlap moOaitHM OH pemeHpo ay OOp TOO MemuxaHI Ba
HYTXOHM OHPO Iy JaCTH IIaxCH JyTKaul Meaopai. baba taBaccy-
TH UH peMEHH Kabuma 60 XapakaTXou 4airy pocT yapxuyopo Oa
XapakaT Menapopasj. MH amanpo TaxMuHaH HUM-SK coaT Oera-
BakKy( JaBOM J0Aa, Aap HATUYAIap PyW YapXier sk KkadaT mMac-
Ka 0a acT MeoBapaHI.

CoHHMsIH ap OTaIIM NacT Mackapo o0 Kapjaa paBraHu 3apn 0a
nact meoBapan. Oupo 6apou uctudoaa map 3UMUCTOH THPUG-
Ta MEMOHAH]I.

Jdyru xocmnmrynan dapxjaerpo 0a xanTaxo pexTa dakka 0a
JacT MeoBapaH. A3 Yakka KypyT Kapla, XyIIKOHJIa, OHPO HH3
6apou 3UMUCTOH TUpU(pTa MEMOHAHI.

3MMHUCTOH a3 paBraHu 3api Ba KypyT KypyToO Taiiep MeKy-
HaH]I.

Tap3u rynnu3anu 1ap mmuMoJId MaMJIaKaT:

A3 4y0 sSIK Yanaku TaXMUHaH SKMETpa MECO3aH[, KM HOMAIIl
rynmni act. e rynmupo 60 4yprot myp kapjaa, 6a 4you napo3 —
Jactaqyd 4yproTpo Jat mMe3aHaHn. MH amanpo TaxMUHaH sB €
HUM coaT OeTaBakkyd naoma menuxani. lap Hatnda nap 60mou
TYIIi Sk kabaT Macka 6a Bydy1 MEOsi.

Amaixo 6abaMHa MOHAH/IU TyTKAIIH acT.

AYI'KALIH / T'YIITIU3AHMU — aeiictBUe Opu KOTOPOM U3
MOJIOKa (4ypFrOT, YaKka) MOOBIBAETCS CIMBOYHOE MAcio. JTO
JIeSITCBUE Ha IOr€ M B LIEHTPE CTpaHbl HA3bIBAIOT AyFKAll, Ha
CEBEpPE — I'yIIU3aHM.
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[Iponiecc ayrkamu / Tynmu3aHd pa3ivyeH B KaXKJIOM peru-
oHe. Ha rore Tamxkukucrana, Pamrckoit nosnmue, I'mccapckoi
JIOJIMHE WHCTPYMEHTAaMHU JAyTKallM SBISAIOTCA 4YarJery 4axuy
(mpaBWIBHOE TOJTHOE Ha3BaHUE — YapxJAer Ba yapxuy0). Ha ce-
Bepe — rynnu u gacraqy6. C 70-x rr. mpouuwioro cTojeTus Hc-
HOJIB3YIOT AJISL 3TOr0 OO0JIErYeHHYI0 (OpMy — HOBYIO CTHpallb-
Hyto mMammHy «Kupruszus». IIpuunHa B TOM, 4TO YCTPOMCTBO
9TOW MapKy CTUPAJIbHOM MAaIWHBI NOAXOAMUT I OCYIECTBIIC-
Hus ayrkamu. ITpu 5ToM MOTOp MallMHBI 3aMEHSET 4apx4uyo, a
Ta3 MalIUHbI — YapXJer.

Cnoco0 ayrkamu B Xatione, Pamre u I'mccape:

JUKYyproT HaluBaeTCsl B TPSAMOYHBIN MEIIOK JUIsl TOrO, YTOObI
CTEKJIa U3 HEeTO BoJa — 3ap/00.

3aTeM yakka XOpOILIO pa3BOAUTCS B Temoi Boae. Bce aro
HaJIMBaeTCs B yapxJer.

Yapxuyd npoBOAUTCS Yepe3 KOJbLO, MPUBSI3aHHOE K CTEHE.
[Tocpenune uyapxuy® oOMOTaH [Ba pa3a KOXAHHBIM PEMHEM,
KOHIIBI 3TOI'0 PEeMHsI JOJKHBI HAXOAUThCA B pyKax QyTrKalia, TO
€CTb 4YE€JIOBEKAa, KOTOPBIA OCYILIECTBIISIET 3TO AECUCTBHE. 3aTeM
IIOCPEACTBOM NPUBEIEHUS B ABM)KEHUE (BJIEBO U BIPABO) YapX-
qyy0a, HAaUMHAETCA MpOIece B30MBaHUSA. DTO JACHCTBUE MPOJIOII-
’KaeTcs MPUMEPHO oT4aca Wid vac.

B pesynbraTe HaBepxy uapxjera HosBISETCS CIOW CIMBOY-
HOT'0 Maca.

Ha menneHHOM Orse u3 3TOro Macia I0JIy4aeTcsl TOIUIEHHOE
Macio. IMeHHo ero3araTtaBiauBaloOT Ha 3UMY Ul IOTPEOJICHUS B
XO0JIOJJHOE BpeMs roja.

OcrTaBuiytocs 00€m3KUPEHHYI0 MOJIOUHYIO JKUJKOCTh pa3iu-
BAIOT OISATh B TPAMNOYHBIN MEIIOK, 4YTOOBI CIUTh BoAy. M3 BHYT-
pEeHHEH TBepJOH YacTu — YaKKa M3rOTaBIUBAETCSA KypyT — KpyT-
neHbkue mapuku. OHU cymarcs U Takxke youpaOTes B 3amac Ha
3uMy. W13 TomneHHoro macia M KypyTa 3UMOH TOTOBSIT OYEHb
KaJlopuitHOE OJIF0/I0 KypyTOO.

Cnoco6 nyrkamu B Coramiickoii odsactu (Ha ceBepe).
Jlyrkamm HaspIBaeTcsl 3/1eCh TEPMUHOM rynnuzaHu. M3 aepesa
M3rOTaBJIMBAETCs BHICOTOM 1 M Kpyrias O0ouka — IyIH, KOTopas
HaMoJHAETCS JPKyproTroM. /InuHHON mankoi — nactauy0 B30u-
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BaeTcs JKyprot. [elictue Henerkoe. Ho B TeueHue nmos ui ox-
HOTO Yaca Ha MOBEPXHOCTH OOYKH IMOSIBJISETCS CION CIMBOYHO-
ro macia. JlajpHeWmue IEHUCTBUS — WM3rOTOBIEHUE KypyTa U
TOIIEHHOTO Macja — aHaJIOTUYHbI pailoHaM 10re CTPaHBbI.

DUGHKASHI / GUPPIZANI is an action, where butter is
made from milk (jurghot, chakka). This action is called dughkashi
in the south and centre of country, in the north — guppizani.

The process of dughkashi / guppizani is different in each
region. In the south of Tajikistan, Rasht valley, and Hissar
valley, the instruments of dughkashi are chagdegu chakchu
(correct full name is charhdeg va charkhchub). In the north,
there are guppi and dastachub. Since the 1970s, an easier form —
new washing machine «Kirgiziya» — has been used for that. The
matter is that the set of the machine fits to make dughkashi. At
the same time, the motor of machine is used instead of
charkhchub, and the basin of machine — charhdeg.

The way of dughkashi in Khatlon, Rasht, and Hissar.

Jurghot is poured into a rag sack in order water could flow
off it — zardob.

Then chakka is well solved in warm water. All of that is
poured into charhdeg.

Charkhchub is passed over the ring bound to the wall. In the
middle, charkhchub is twice wound with a skin strap, and the
ends of the strap must be in the hands of dughkash, who
accomplishes the action. Then, the process of whipping starts by
bringing charkhchub into action (to the left and right). This
action takes about 30 minutes or hour.

As a result, a layer of butter appears on the surface of
charhdeg.

The melted butter is made from this butter on a slow fire. It is
it that is made for winter to be used in a cold time of year.

Residual defatted milky liquid is again poured into a rag sack
to pour water off. Kurut — round balls — are made from internal
solid part — chakka. They are dried and preserved for winter. A
very caloric dish — kurutob — is cooked from the melted butter
and kurut.
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The way of dughkashi in Sughd (in the south).

Dughkashi is called guppizani here. A round keg — guppi — is
produced from wood with the height 1 m., which is filled with
Jjurghot. Jurghot 1s whipped with a long stick — dastachub. The
action is not easy. But during 30 minutes or hour, a layer of
butter appears on the surface of keg. Further actions of
producing kurut and melted butter are the same as in southern
districts of country.

NAY3AHJATH — xyHapecT, KM a3 MaTrob IMOOC, YM3XOH
py3roppo Ba JMrap MacHyOTH 3apypupo BoOacta 0a TabHHOTH
OH Jap Mmakjam 0apou UCTH(OIa Meay3aHa. ABBaI UH XyHap
TaHxo 00 mact uupo memryn. Jlap cajconaxou OXup HHIYHUH 060
MOIIIMHYU JApANY37 UH XyHAppO UIPO MEKYHAH]]

AcocH Ay3aHmarupo map3 Ba KyK TallKWiI Meguxamn. Hamy-
IXOM AaCOCHM KYKHM JAaCTH HWHXOSHJ. KYKHA KaJIOH, KYKU
HYCXarupi, Jap3u MEeYOH, Nap3d KaTKYHH, XaJIKard, JaraHmgarui
yped, nap3u nad-1abu KaHOD, Aap3d MOIIWHIA, Jap3d MMacH Cy3aH,
SIKKAKVK, Jap3| Xapak, Jap3y apyay, Jap3y CEKyHYa Ba raiipa.

Jlap XyHapu ay3aHmarii a3 MOIIMH XeJle Baceh UCTU(doga Me-
6apann. Hamynxon acocud gap3XoM MOIIMHMA: O, TyKapara,
n30(hagyXxT, JOMAHAYXT, Hap3d 4yI0-4yIo, Hap3d OoJomxam,
oap3u baxusa0y3i, KaHopi, Oapyacra, OOpPUK, HHYYHUH aHTyJa
(anrynam Oaxusmryma, aHryjiam nap3i (kyk3aga), a3 TaHOOU
IyXTa).

JNY3AHJIATH — muthe, XyJI0KECTBEHHOE PEMECIIO, BhIPa-
JKAIOIIEECs B M3FOTOBJIEHUU M3 PA3JIMYHBIX TKaHEW OJIE¥KIIbI,
MPEAMETOB OBITa W MP. B COOTBETCTBUU HMX NPEIHA3HAYCHHUIO
JUISL UCTIOJIB30BaHMsI. BekaMu mBeitHOe pemMecsio ObLIO pyYHBIM.
B nocnegnue cronetus UCHONB3YyeTCs M IUBEMHAs MallWHKa.
OCHOBY HINTHSI COCTABJISIET IIOB U HAMETKA.

OCHOBHBIMH BUJAMHU PYYHOH HAMETKHU SIBISIOTCS: KYKH Ka-
JIOH, KYKH HYCXarupm, Jap3u IEYOH, Jap3yd KAaTKYHH, XaJIKarw,
Jaragaray ype0O, gap3u J1a0-1a0u KaHop, Jap3y MOIIMHMT, Jap-
34 IIaCU Cy3aH, SKKaKyK, Jap3u Xapak, Jap3u ap4day», Jap3u ce-
KyHYa U JIp.
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B mBeitHOM pemecie 0oJIblIe UCIIONB3YeTCs MauHKa. OCHOB-
HBIE BHOBI IIIBOB MAIIMHKH CIENYIOIIWE. O, AyKapara, HU30-
(hagyxT, TOMAHAYXT, Jap3d YydO-4ya0, Aap3d OoJouxaM, oapsu
baxus0y3il, KaHOp#, 6apyacTta, OOPHK, MHIYHUH aHTyJa (aHTyjau
OaxusIryia, aHryjaau Aap3i (Kyk3aaa), a3 TaHOOH JyXTa).

DUZANDAGI is sewing, the craft expressed in producing
dresses, life things, and others from different cloths. Sewing was
handy for centuries. A sewing machine has been used recently.
Stitch and first outline form the base of sewing.

Main kinds of handy first outline are kuki kalon, kuki
nushagiri, darzi moshini, darzi, pasha cuzan, yakkakuk, darzi
harak, darzi archa, darzi sekuncha, and others.

A sewing machine is often used in sewing. Basic kinds of
stitch are oddi, dukarta, izofadukht, domandukht, darzi judo-
judo, darzi boloiham, darzi bakhiyaduzi, kanori, barjasta, boric,
inchunin angula (angulai bakhiyashuda, angulai darzi
(kukzada), and az tanobi dukhta.

AYMBPA / JAYTOP - co3u xgycraomrTan MapayMu
kyxuctoH meboman. Japo3mam 70-80 cm Oyna, a3 KHUCMXOH 3e-
puH nbopart acT: TyIiak, 1acta, Koca, capmyi / pyrax, xapak. A3
yyOu TyT Ba € 3ap0y TapoIluaa, TOp Ba 3eXallpo a3 pyaau 0y3
(map 3aMOHM XO3Mpa — 3UXM CYHBH) Tail€p MekyHaua. [JymOpa
acbo0M sIKKaHaBO3M Ba XaMOBO3IIaBaHIa acT. UH (QyHKCHIXOU
OH a3 )KaHpH MYCHKH BOOAcTa acr.

Coxtu mymOpa: macrau Oemapja, KOcaxoHa, capryml / pyrax,
Xapak Ba rymak mbopat act. Jlapo3uu kocaxoHaaan to 35-37
cM, mactaam 60 cm act. Caprymam a3 yyou ap-ap € 6en Taiép
KapJa 1yia, ce YyQTH XallT CYpOXUX0ou Xyp.l A0pal.

Bapou coxTtanu nymOpa MasMmynaH To 4-5 con 4yOpo nap na-
pyHH 00 HUTOX MeAOpaHi. YCTOXOH KacOi TyMOpapo TaHXO a3
yyOu SKIYXT MECO3aH]I.

AYMBPA / AYTOP — TamXKuKCKuil TpaAUIIMOHHBIA MY3bI-
KaJIbHBIA MHCTPYMEHT, JIIOOMMBIM MY3bIKaJIbHBI HHCTPYMEHT
xuteneil kyxucrana. Jyiuna 70-80 cM, COCTOUT U3 CIEAYIOMINX
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qacTeil: KOJIKH, Tpud, KOpPIyc, NepeBIHHOE MOKPHITHE capIyl /
pyrax, mojcraBka. JlymOpa u3roraBnuBaeTcsi U3 TYTOBHUKA WIIN
aOpUKOCOBOTO JIepeBa, CTPYHBI — M3 KO3BHX KHUIIICK, a B HACTOSI-
iee BpeMsi U3 UCKYCCTBCHHBIX JKMJIKOB. B My3bIKaIbHOW TTpaK-
TUKE, B 3aBUCUMOCTH OT MY3BIKaJIbHOTO jKaHpa, AyMOpa ObITyeT
KaK CoJIO, TaK U B aHcaMOJIeBOM HCMNONMHEHUU. KOHCTpyKIus
TyMOpbl: 0e3MagKoBblid TPUQ, KOPIYC, NEPEBSIHHOE MOKPBITHE
KOpITyca — capIyil / pyrax, MoJcTaBKa 1 KOJKH. [lTuHa Kopiryca
1o 35-37 cm, rpuda — 60 cm. Caprnymn / pyrax U3roTaBlinBaeTCs
u3 Tomousi Wi BepObl. Ha moBepxHOCTH KOpITyca TpH Maphl MO
BOCEMb JbIpoueK. s U3roToBiIeHUs: TyMOpBl OOBIYHO JEPEBO
nepxatr B Bone 4-5 net. IIpodeccrnonansHbIii MacTep mocrapa-
€TCsl U3TOTOBUTH JyMOPY U3 LIENHHOTO JepeBa.

DUMBRA / DUTOR is a Tajik traditional musical
instrument, favorite musical instrument for the dwellers
kuhistan. Its length is 70 — 80 sm. It consists of the following
parts: splittings, neck, corpus, wooden covering sarpush / rugah,
and support. Dumbra is produced from mulberry or apricot
woods, strings — from goat intestines, at the present time — from
artificial chords. In a musical practice, dumbra is used both as
solo and as ensemble performance, depending on a musical
genre. The construction of dumbra includes a fret-free neck,
wooden covering sarpush / rugah, support, and splittings.

The length of corpus is 35 — 37 sm., neck — 60 sm.
Sarpush/rugah is made from poplar or willow. On the surface of
corpus there are three pares with eight holes. To produce
dumbra, wood is usually kept in water for 4 — 5 years. A
professional master tries to make dumbra from entire wood.

AYPEJAT'APA / HAYYOPH / YYBKOPM - wHaBwu
caHbaTh aMayiii Oynaa, XyHapu 4yOKOpH Ba KaHJAKOPHUH 4yOpo
dapo merupaa. ba MavHOU Baceb yCyJId KOPKapIu 9yOpo TysHI.

Jlypenrapii Tappuxu KaguMa JOIITAa, Jap JAaBOMH CaJICOJIaxo
KHACME a3 HaBbXOU OH 0a Japavau OJIMM MHKHIIO() pacuaaact Ba
XaM4yH HaBbU CAaHbATH aMajlil Ba XyHapMaHIil HHKUIIO) édra-
acr.
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Jlypenrapi acb00co3i, 4yOKOprH OMHOXO, 4y3bXOU UMOpAT-
co3ii, adG30PCO3il, COXTaHM YMUXO3U XOHA (YEBOH, Jap, THUpE3a,
MHU3, KYPCH, CaHAYK, raxsopa, apo0a, 3WH, TabaK, KOIIYKXOH
yyOWH Ba F.), CO3XOM MYCHK# Ba Faiipapo aap 6ap merupas.

Taxcone, k1 00 MH KOP MAIIFyd XaCTaHJ, YHBOHH YCTO, OY-
pearap, Haqy4yop, 4yOTapoll, XxyHapMaHapo xopann. Hap oucép
MaBpH BoOacTa 0a HaBbU MaxCyJOT, IbHE aliée, KH OHXO Me-
co3aHj, HOM MeOapaH]l, MUCIIA TaXBOPaco3, Japy THPE3aco3,
KOIIIYKTapoIll, TabaKTapolIll, CAHIYKCO3, apodaco3 Ba F.

Masog € améu XoMH nmypearap acocad 4y0, Ba MHYYHUH
améu 4y3bi, MUCIIH IIUPELI, UM, MEX, MEXUYO MeOoIIIa.

Kopxou nypearapin 4yHUH aMalIHETpPO aap Oap Merupaj: Hu-
LIOHATY30PHUH YYy3HXOU UYOHMH, TaXBUIA MEXAHUKUU 4yO, IIUPELI
Ba BacCJ KaplaH, PYKAIIKyHHA Ba OPOMIL, IIMWHOHHJIAHU OIIMK-
MABbIIyK, TACTAKX0, KyJI(hX0, 3a/1aHl YOpUyOau HIoBari Ba r.

JYPEJATAPH / HAYYOPH / YYBKOPH — mioTHHIKOE
peMecIIo, BUI MPUKIIATHOIO UCKYCCTBA, OXBATHIBAIOIIUN peMec-
jla IUIOTHUYECTBA U pe3b0y 1o AepeBy. B IIHPOKOM 3HAYEHUH —
croco0bl 00paboTku nepesa. IlmoTHMYEeCcTBO U pe3nda 1o aepe-
BY, 3apOIUBIINCH B APEBHOCTH, B TEUEHHUE BEKOB HEKOTOPBIE
BHIBI 3TOTO pEMecia NOCTUTallM HaAWBBICIIErO paciBeTa. B
IUIOTHUYECTBO BXOJUT W3TOTOBIIEHWE DA3JIMYHBIX IIPEIMETOB,
00paboTka 3maHuii, paboUYNX MHCTPYMEHTOB, JOMAIIHHE OBLITO-
BBIE MPEIMETHI, a TAK)KE M3COTOBJIEHUE MY3BIKAJIBHBIX HHCTPY-
MeHTOB ¥ ap. Jlroan, 3aHMMaroIuecs IIOTHUYECTBOM, B 3aBH-
CHAMOCTH OT HX KOHKDETHOI'O J€ja HAa3bIBAIOTCA KaK IUIOTHHK,
00paboTtmuK nepeBa, pemecieHnk. MMHorna 0ojiee KOHKPETU3U-
PYIOTCSI B 3aBUCHMOCTH OT IIPEIMETOB W3TOTOBJIEHUS: TaXBO-
paco3, caHIyKCO3, YeBOHCO3, TabaKTapoIl, apodaco3 u T.1.

DUREDGARI / NAJJORI / CHUBKORI is a carpenter
craft, a kind of applied art including carpenter and carving. In a
wide meaning, they are the ways of wood processing. Carpenter
and carving originated in the antiquity, some kinds of the craft
achieved the highest flourishing during centuries. Carpener
includes the production of different things, the house processing,
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working tools, and others. People, who are engaged in
carpentering, dependently of their concrete business, are called a
carpenter, wood-worker, and craftsman. Sometimes the names
are concretized, according to the thing produced: gahvorasoz,
sanduksoz, chevonsoz, tabaktarosh, arobasoz etc.

JAYTOP / IYTOP3AHH / JYTOPCO3M. [IyTop co3u My-
CUKMHU KaJMMau MapJyMH TOYMK OyJia, YyH CO3U SIKKaHaBO3i Ba
ancambmu / xamuostHaBo3M uctudoaa memasan. Jlytop acnan a3
yyOu TyT Ba 3apaoily, Oab3aH a3 uyOMu JNapaxTHd HYOpMar3 HU3
COXTa MewaBa/. Tap3y TapuKu COXTaHM IyTOP a3 AUrap CO3XOU
Mycukid ¢apk nopaa. Kocam nyroppo a3 TaxTayaxou TyHYKH
HUMIoMpan O0a xaMm mupennyaa Meco3zana. [llakim kocaxoHau
QYyTOp MypyIIIakia Oyna, 1acTau Napo3u a3 uyyOu SKIYyXTH TYT
coxTa MemaBaj. Pyitn koca 60 TaxTam TyHyKHd a3 uyOu TyT Ta-
pomyaamya pyinym merapaan. dyropu napaanop 13-14 nap-
Jlau 3ex Jopal. Akcap BakT KocaxoHau AyTop 00 cagad opouin
nona memasas. Canosi MaxuHu opam Oyza, 1y CUMU a3 MLOXA
Ba € pyna Taiép Kapzalryaa aopai.

Jlap MyCHUKUHU TOYMK TyTOp TakMui &pra, HABBXOH IyTOpP —
QyTOpH JacTagapo3 Ba JAyTOpU Maiaa (mymOpa) Tamakkyin &d-
TaaH, SKyMall apaaaop Ba AytoM — Oenap/a acrT.

Masbaymotu Mydaccanapo oua 0a coxT, TapTuO, mapaa Ba 1u-
rap XycyCHATXOHM IyTOp MYCHUKHUIOHU Malxyp 3ailHy100uIuH
XycaiiHii nap puconau Mycukuu «KoHyHH MIMI Ba aMaauu My-
cuki» (dhacimu «lap 6aéuu myTop») oBapmaact. TuOKH Mabiy-
MOTH y IyTOp Jap MYCHKUHU acpu XV MakOMH XOC JOIITa, Y-
topuéHu Mamxypu aaspaml HOcyd Masnynu [ytopit, Xoua
Ucxoku dytopii, Xoua Myxammanu JlyTopii Ba IurapoH nap
CaHbaTH TyTOPHABO3# HA3UP HAJOIITAAH.

AYTOP / AYTOP3AHHU / AYTOPCO3HU. Jyrop — apes-
HUI MY3BIKQIbHBI MHCTPYMEHT TaPKUKCKOTO Hapojna, ObITYeT
COJIO U B aHCaMOJIeBOM My3UIMpOBaHUU. M3roraBnuBaercs my-
Tap OO0YbIUHO M3 TYTOBHMKA WJIM aOpUKOCOBOr0, MHOTJAa U3 W3
OpEXO0BOro JepeBa.

Crnioco® M3roToBIEeHUS AyTapa OTJIMYAETCS OT JPYTUX HH-
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CTpyMeHTOB. Ero xopryc aemaercss U3 TOHKHMX JOILIEYEK IOJIy-
KpYyTJoil (hOpMBI, KOTOpBIE TPUKICHBAIOTCA JAPYT C JAPYTOM.
dopma kopmyca aytapa rpymeodpasnas. mHHbI rpud u3ro-
TaBJIMBACTCS U3 1IEJIbHOTO KyCKa TyTOBHHKA. [ToBepXHOCTH KOp-
Iyca MOKpBIBAETCSI TOHKO OOpaOOTaHHBIM KYyCKOM TYTOBHHKA.
JlankoBsiil myTtap umeet 13-14 KWIbHBIX J1AJIKOB.

OueHp 4YacTo Kopmyc ayTapa o(OopMIISIETCS MepiaMyTpOM.
3ByuaHue Aaytapa — HexHoe. [lyTap umeeT ABe IIEIKOBbIE WU
KWIbHBIE CTPYHBI.

B Tamxukckoit My3bike (hopma TyTapa COBEpIIEHCTBOBAJIACK,
Mopoauiia JABe Pa3HOBUIHOCTU AyTapa — IyTOPH JacTaiapos, C
JUTMHHBIM TpudoM U TyTopu Maiiaa (ymOpa) ¢ KOpOTKUM, TIEp-
BBII C TaJIKaMU, a BTOPOIl — 0€311aIKOBBIA.

[MoxppoOuyto MHGOPMAITUIO O KOHCTPYKITUH, 3ByKOBOW OCHO-
Bl U (opmMax OyTOBaHHUS ayTapa NPHUBEI B COBEM TpaKTaTe
«OCHOBHBIE MpaBUjIa TEOPUHU U MPAKTUKU MY3bIKN» 3aiiHyJ100u-
nuH Xycaitai (XV B.) B rmaBe «O aytape». OH TOBOPUT O BBI-
COKOM pAacliBeTe AyTapHOIl My3bIKU U AYTApHOTO HCIIOIHUTEIb-
CKOT0 UCKyccTBa B CBOE BpeMsa. Ha3plBaeT mmeHa M3BECTHEH-
mx gytapuctoB FOcyd Masnynu dyropi, Xoda Mcxoku Iy-
Topit, Xouya Myxammanu JlyTopii u aApyrue, KOTOpbIM HE ObLIO
PaBHBIX B UCIIOJTHEHUH JTyTapa.

DUTOR / DUTORZANI / DUTORSOZI is an ancient
musical instrument of the Tajiks, it exists as a solo and ensemble
playing music. Dutor is usually produced from mulberry,
apricot, and nut trees.

The way of dutor producing differs from doing other
instruments. Its corpus is made from thin wooden plates in a
semi-round form, which are glued one to another. The form of
dutor corpus has a pear form. A long neck is made from a whole
piece of mulberry-tree. The surface of corpus is covered with
thin-processed piece of mulberry wood. A fret dutor has 13 — 14
chord frets.

The dutor corpus is often decorated with nacre. Dutor’s
sounding is mild. Dutor has two silk or chord strings.

In a Tajik music, the form of dutor was improved and
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generated four varieties of dutor — dutori dastardoz with a long
neck, dutori miyona with an average neck, and dutori maida
with a short neck without frets.

More detailed information about the construction, sound
base, and existing forms of dutor was given by Zainulobiddin
Husaini (XVc.) in the chapter «About Dutor» of his treatise
«Essential Rules of the Theory and Practice of Music». He tells
about a high flourishing of dutor music and a dutor performance
art of his time. He notes the names of the most known dutorists:
Yusuf Mavludi Dutori, Hoja Ishoqi Dutori, Hoja Muhammadi
Dutori, and others, who were superiors in a dutor performance.

3AHI'VJIA NIYINAK — HaMyau opouinii, KM 06a 4aMoIaku
nyxTapoH OodTa MemaBan. bapoum 0Gab3ze maxanxo (Macana,
[Tan4akeHT) yHCYpH acocuu JMOocH apyc maxcyd meg€bam. A3
PECMOH OMOJIa TalllTa, Aap HyTall 3aHTyIad4aXou Maxcyc (TyHy-
Kari € muiari) 4acriox/ia MeniaBa.

3AHI'VJIA IYIIAK — BuA yKpallleHus, 3aIUIETAEMOE K KO-
CUYKaM JieByIllIeK. B HEKOTOpbIX MecTHOCTSX (Harpu Mep, [len-
JDKAKEHTE) SBIISICTCS 00s3aTEeIbHBIM aTpruOyTOM Hapsiga HeBe-
cThl. M3rotaBnuBaercs U3 CHELUAIbHBIX HUTOK, Ha KOHLAX U
BJIOJIb HETO Pa3BEIIMBAIOTCS KOJOKOIBYMKH, YKpallaeTcs OYeHb
APKO.

ZANGULA PUPAK is a kind of adornment braided by girls
to their hair. In some places (for example — Penjikent), it is an
obligatory attribute of fiancée’s dress. It is produced from
special threads, small bells are hung at the ends and along it, and
it is decorated very brightly.

3API'APH, xyHapu MCTEXCOJIM MacHyoTH Oajedi (3eBapor,
acbo0y améu pys3rop, nuOOCY aciuxau dYaHTi) a3 (GUIu3oT
(Truimo, HyKpa, MHC, OMPHHYA, OXaH Ba Failpa), CAHTXOU KUM-
Mar0axoBy ap3oH (anmoc, Jabia, €KyT, (Gupysa, 3ymyppan,
Jo4yBap, 4aszb, Oynypu Kyxi, 4amact, AlIM, Kaxpa0o, akuK Ba
Faiipa) Ba MOJaxoW opranukii (ycryxonu ¢ui, cagad, MapBo-
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pua, 4y0) coxTa MemaBaj. 3aprapit KaluMTapyH Ba MalIxypTa-
pUH HaBbH CAaHBATH OPOUIIH AMAJHCT.

Hap Kyno06 3aprapoH X070 XaM HaBbXOHM MacHYOTH 3aprapit
— JIacTIOHa, KyJ(u rupedoH, TYIIBOpa, X0Iuyo, 4oinban, 3upa,
HyKpamyuiak Ba Faiipapo xeilie MOXMpOHa MECO3aHJ Ba a3 pyu
XyYHapalloH 3WHIArdsmoHpo mem mebapani. [apuanzge, 3ap-
rapii TabpuxaH KacOM 3aHOHA Ba MapjaoHa Oy, map acpxou
MuéHa Ba ry3amra oemrap 6a Mapaxo MaHcyO ramT. AMMO aap
naBpan coxubuctukionuu TouukucToH, a3 mortugou acpu 21
TyXTapoOHW TOYMK Oa WH KacO 3eje Maia Ba TaBaq4yX 30XHP
Kapaana. Muconu uH nap davonusati «3apu KynoO numa me-
1aBaji, KU HYPOUIIN KOp cupd AacTil acT.

3API'APU — 1oBenupHOE UCKYCCTBO, XYJOKECTBEHHOE pe-
MECJIO M3TOTOBJICHUS IOBEIUPHBIX U3JEIUN (YKpallleHu!, mpe-
METOB OBbITa M TIp.) U3 METALIOB (30J10Ta, cepedpa, OPOH3HI, JKe-
Je3bl U Ap.), APAroleHHbIX U MONyApParoleHHbIX KaMHel (Opuii-
JAuaHTa, pyOuHa, U3yMpyna, OUpPIO3bl U JIp.) U OPraHMYeCcKHX
BEIIECTB (CIOHOBasi KOCTh, EpIaMyTp, KeMuyT, aepeBo). FOBe-
JMPHOE JI€J10 OJIHO M3 JPEBHEHIINX M 3HAMEHUTHIX BHJIOB IpHU-
KJIAJTHOT'O UCKYCCTBA.

B Tamxukuctane 10 CEeroaHs IOBEIMPHOE JI€JI0 YPE3BBIYANHO
nomyJsipHo u Ooraro. M3aenus aHrymrapus (4ajiia), JacMOHA,
KyJadu rHUpeOOH, TymBOpa, XOoa4y0, dYonbaHa, 3upa,
HYKpaIyuak u JIp. o4eHb BocTpeboBanbl. IOBenupHoe aemno na-
€T PUHOCUT JOCTATOK /ISl IPOXKUBAHMSL.

Hcropuyecku 10BETUPHBIM J1€JI0M 3aHUMAIUCh U JKEHIIUHBI,
u My>xkuuHbl. Co BpeMEeHEM OHO Mepenuio 0osbile MyxunHam. B
Havane XXI Beka 3TO peMecio HaxOOUTCs B IIEHTPE BHUMAHUS
COBPEMEHHBIX Ta/DKUKCKUX AEBYIIEK. SIpKUM MPUMEpPOM TOMY,
IIOMHMO CEMENHBIX HHCTUTYTOB YAaCTHOI'O CEKTOPA, CIYKUT Jie-
ATeNbHOCTh npeanpustus «3apu Kymno6», B koTtopoM pabota
UCKJIIOUUTENIBHO pyYHasl.

ZARGARI is jewelry, art craft of producing jewel items
(decorations, life things etc.), made from metal (gold, silver,
bronze, and others), precious and semiprecious stones (brilliant,
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ruby, emerald, turquoise etc.) as well as organic materials
(elephant ivory, nacre, pearl, and wood). Jewelry is one of the
most ancient and famous kinds of arts applied.

In Tajikistan, jewelry has been very popular up to now. The
items angushtarin (challa), dasmona, qulfi girebon, gushvora,
kolchub, cholband, zira, nugrapushak, and others are in demand.
Jewelry gives the sufficiency to exist independently.

Historically, both women and men were engaged in jewelry.
With time, it became more the business of men. At the start of
XXI century, the craft was in the centre of attention of modern
Tajik girls. Beside family institutions of private sector, the firm
«Zari Kulob», where the work is made by hands, can serve as a
striking example.

1. Anrymwrapun / AHrymrapuncosin / Yamacosi. AH-
TYIITAapUH SKE€ a3 OH HAMYIXOHW YaBOXHPOT acT, KA XaM 3aHy
xaM Mapa uctudona Medbapan. XyHapu aHTyIITapUHCO3U / ya-
Jaco3u KMCMHU XyHapH 3aprapu Oyla, Tabpuxu pyliau oucepac-
pa nopaj. bapou 3anxo uctTudoaan aHrymTapuH XaTMH Maxcy0
MEIy 1, 9yHKH «OMyHU aHTyIITapyuH JTaCTH 3aH HOMaxpaM acT»
Ba 6apou OMoJ1a HAMyTaHU TU30 UMKOHIIa3Up HECT.

Xycycan, uctudonan aHTYITAPHUHUA payabu XaTMHU MaxcyO
meéd1. OHpo 3aprap nap moxu Payab a3 Hykpau To3a OuayHH
ATOH CaHI / YaliMak MecoXT. Boiixo YyHHH aHTyHmITapuHpO a3
TWIJIO HHU3 MECO30HJIAHA. AHTYLITapuHU padabupo Oemrap
OJIaMOHHM KyXaHcoJ uctudona medypaaHi, 3epo KA WUH STOHA
4aBoXupoTe Oy, KM TMpU(TaHU OH a3 JacTu maxcu (asBTuaa
3apyp HaOyI.

AHTyIITapUHXOM 3aHOHaW TYHOTYHIIAKa 00 wuctudonau
yaniMak / caHrak Ba 6e uctudoman oHpo K405 00 JacTMOHA 00
3aHYMpaK naiBacTa HU3 ucTudoaa medapans.

AHrymrapud / AHrymrapusco3n / Yamaco3su. Anrymra-
pHUH / 4yajia — MepCcTeHb, ObUI OTHUM M3 HEMHOT'MX FOBEIMPHBIX
YKpALIeHUH, KOTOPbIE HOCUIM U MY>KUMHBI. J[J1s1 )KEHIIMH OHU
ObUIN 00sI3aTENBHBIMU, TaK Kak 0€3 HUX €€ pyKa CUUTalach pu-
TyaJIbHO HE YHCTOW M OHA HE MOIJIa 3aHUMAThCs IIPUTOTOBJIEHU-
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eM nuu. OCOOEHHO CBATHIM CUMTAJIACh KOJIBLO «papKkadm» 6e3
BCTaBKHM, M3TOTOBJICHHBIH MacTepoM B Mecsi pamkad. Takue
KOJIbLIA YaIlle HOCHJIN MOXKUIIbIE JIIOAM MO0 TaKOi MepCTeHb ObLT
eIMHCTBEHHBIM, KOTOPBIH COTJIACHO OOBIYAI0 Pa3penajoch He
CHHMMATh C HaJbIIEB Y MOKOHHOTO. JKEHCKHE KOJblla pa3iInyHON
(GOopMBI ¢ IPUMEHEHHEM BCTaBKH W 0e3 KaMHEH MOXKHO ObLIO
coyeTath C OpaciaeToM COeluHsSA UX C TOMOIIBIO IETIOYKH WU
HECKOJIBKUX HETIOYEK.

Angushtarin / Angushtarinsozi / Chalasozi. Angushtarin —
a finger ring — was one of few jewelry, that were also worn by
men. The craft angushtarinsozi / chalasozi has a many centuries
old developing history. To wear angushtarin for woman was
obligatory because without finger rings her hand was considered
as ritual devil and she could not be engaged in cooking food. To
wear the finger ring rajabi without insert (i.e. without a hole,
without stone), produced by master in Rajab month from silver
(only rich men could afford to wear it made from gold), was
considered as obligatory. Such rings were worn by old men,
because such finger ring was only one that, according to custom,
was permitted not to be taken off the fingers of dead. Women’s
rings of different forms both with insert and without stones
could be combined with bracelet, linking them with chain or
douplle chains.

2. Bapr - rymBopaxo / xaJikaxo acocaH 00 yciyOu XaKKOKUHU
CHKKa3aHU coXTa MemraBanj. ['ymBopa / xankau 6apr — rymBo-
pa / xankau cyHHatucT. Bapakaxou TyHyk Oypumamnryna 0o Ta-
BpHU CHUKKa3aHM Jap konad, 60 Oamananu 3-4 MM 60 Koaub pexra
memraBana. [llaknmm acocw OH, KM MmakiaM 0aprpo mopai, aap
JaBxa / Bapakau XaMBOp JIAXUMKOPHU MeIiaBaj. ['yliaku rymiBo-
pa / xankau Oapr uyHOaH;ma MemaBaja. YamMakxou OH Jap
KHCMHM 00JI0M I'y3011Ta MELIaBaH.

Hap xuec 60 OGapr rymBopa / xajakau caadapr, Ky MakId T1-
rapy XaMuH T'yIIBOpa / XajKa acT, Jlap MmoeH a3 oy tapad ay ry-
JIM TUPJIM KOJIAaOW 40 METHpaH]l, Ki 3€pyU OH MapBOPUIXO HAMO-
eH MemaBaH. bab3an, nap 6apodapu MapBopun 1y hupysa xam
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uctudona Oypaa memanaj. Kucmu noenuu rymsopa / xajakaxo-
po 00 MIMIIIMIAN MApBOPUIN OPO METUXAH].

Bapr — cepbru U3roTaBIMBaIOTCS B OCHOBHOM METOJIOM THC-
HeHus (BbAAaBIMBaHUA). bapr — 3To TpaauIMOHHbIE cepbru. 3a-
TOTOBJICHHbIE TOHEHBKHE IJIACTHUHBI BBIAABIUBAIOTCS IITAMIIOM
B MaTpuile U UMEIT BbicOTy 3-4 MM. OcHOBHas penbedHas
¢dopma B BUAE pAaCTUTEIBHOTO JIUCTA, MAseTCS HAa POBHOM ILIa-
CTHHE, YTO 00pa3zyeT 00bEMHYIO U B TOXE BPeMs JIETKYIO JIHCT-
By. YIKO (IIBEH3a) Ha 3THX CEPEKKaX JENIaeTCs MOJBMKHBIM.
BcraBku / ra3ky ycTaHaBIUBAIOTCS HA BEPXHEH YacTu.

B ornmune ot Gapra B cagdapre (apyroil pa3zHOBHUIHOCTH
ATUX CEPEkKeK), CHU3Y Mo OOKaM BCTaBKH / IVIa3KOB pacrojiara-
IOTCSl JIB€ KPYTJIOM (hOpMBI IITAMIOBAHHBIX LIBETOYKA, M3 TIO]
KOTOPBIX BBIXOJST KEMUYKHHBI.

WuHorpma mist GonbIieil BEIPa3UTENLHOCTH, HApSAy C JKeMUy-
rOM HCHOJNB3YIOTCS OMpro30Bble OycMHKU. HIbkHIOIO 4acTh ce-
PEXKEK YKpallaroT MOABECKAMHU U3 KEMUYTa.

Barg — ear-rings — are basically produced by embossing
(extruding). Barg are traditional ear-rings. Prepared thin plates
are extruded with a stamp in the matrix and have the height of 3
— 4 mm. A basic relief form in the form of plant leaf is soldered
on a smooth plate, what forms voluminous and at the same time
easy leaves. Ear (shvenza) is made mobile on these ear-rings.
Inserts / holes are set on the upper part.

As distinct from barg, in sadbarg (another variety of these
ear-rings), two pressed flowers of round form, from under which
pearls appear, are placed in the flanks of inserts / holes.

Equally with pearl, sometimes turquoise beads are used for
more expressiveness. The lower part of ear-rings is adorned with
pearl pendants.

3. JlactTMoHa — HaBbU YaBOXUPOT, KK 0a 1acCT MEMOHAH], a3
MH 40 KaJlUMau «JaCTMOHa». A3 4YMXaTH OPOMII XEJIXOU T'YHO-
TYHH OH MabMynaHa. OmaTaH JaCTMOHApO 0O TEXHOJOTHIXOH
BapakaBu (Oemrap 00 Hyrxou BaciHAIY/a); KaHJIaKOPH Ba XakK-
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KOKH Meco3aHg. Kucmu mMo6aiiHu oHpo 0O HAKIIXOM HCIUMHU
opoumn Menuxasj. bemrap mactMoHapo 00 Hyrxou mnaiBacta
Jap TexHWKaW OacMa Meco3aHja, Ku Jopou Kyidak act. Jlap
COXTaHM JacTMOHA yCIyOH CUMKOpUPO 00 nctudoaan «KamiHu-
yak» (0ab3aH «IOHAZA0P» XaM MerysHA) uctudoaa MmedapaHi.

JlactTMoHa — OpaclieT, a TakKe yKpalleHue OT KHCTHU 0 JIOK-
TSI, OT CJIOBA «JIacT» — C TaJK. — pyka. /lacTMOHaA KakK M Cepbru
MMEeT MUPOKOe MPHUMEHEHHE. BrITyeT BO MHOXKECTBaxX pa3HO-
BUJHOCTEN IEKOpPAaTUBHON 00paboTku. OOBIYHO 1aCTMOHA H3rO-
TOBJSUTM B Tape pa3HOM TexHWKOHW. [lmactuH4YaTeie OOBIYHO B
KOHIIaX HE 3aMbIKaroTcs. [Ipu M3roToBNeHNH MPUMEHSETCS TeX-
HUKa BBIPE3KH, TPaBHpPOBKAa M YEKaHKa. B cpeaHIo0 yacTb
HAKJIaJbIBaJIM MHOTJIA PACTUTENIbHBIC Yy30pbhl «UCIUMU». 3aya-
CTYIO JK€, W3TOTaBJISIIOT JAaCTMOHA C 3aMKHYTHIMH KOHIIAMH,
TUTACTUHYATBIE C IIAPHUPHBIM 3aMKOM, O(QOpMIICHHBIE B Oac-
MEHHOW TeXHHUKe. J[is M3roTOBIEHUS JaCTMOHA MPHUMEHSETCS
TaKKe M TEXHWKA (PMIMIPaHM C HUCIOJIB30BAaHUEM 3EPHUCTOCTH
YacTO HA3bIBAEMOE «JI0HAJIOP» WM «KAITHHYAK.

Dastmona is bracelet as well as the decoration from hand to
elbow, from the word «dast» — fromTajik «hand». As ear-rings,
dastmona is used widely. It exists in many varieties of
decorative elaboration. Dastmona was usually produced in pare
with different techniques. Plate ones aren’t usually locked at the
ends. While producing, the technique of carving and engraving
is applied. Sometimes plant patterns «islimi» were put on the
middle part. Dastmonas with closed ends, plate ones with hinge
locks, decorated in a basm technique, are often produced.

The technique of filigree with the use of graininess, often
called «donador» or «kashnichak», is also applied to produce
dastmona.

4. 3upa — OpOUIIIOTH TapJaHu MOOpaT a3 KHUCMHU aCOCHHU Ba
mHImuIadaprakxo noeHu. baprakxopo Oemrap a3 Hykpa 00
3ajaHn Ooirada 60 ycimyom xoca Mecosann. baprakxou kydra-
mryga 0a epud 3aHYUpPAKU SKIYXT 0a KUCMHU acOCH YacloH[a
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MelaBaj. 3aHYUpakd MadBacCTKyHaHIa a3 Xallkayaxou XypI-
Xypa ubopar acT. 3upa a3 TWLIO Ba OemTap a3 HyKpa COXTa
MenraBaja. Homarmpo 3upa a3 HoMu pactaHuu Xymoye rupudra-
acCT, K1 gap TaOMXO UCTCHBMOJ MCKYHAH/.

3upa — HalIelHOE yKpalleHUe C MOJIBECKAMU W3 TOHEHBKUX
TUCTOYKOB. JIMCTOUKM BBIpE3alOTCA U3 CEPEOPEHHBIX TUIACTHH.
Cy1iecTByeT METOJIMKAa U3rOTOBJICHUS TAaKUX IJIACTHH METOJIOM
KOBKH. J[JI1 3TOr0 M3 BBIPE3aHHBIX ONPEIEICHHOIO pasMepa ys3-
KHX TO0JIOC KYIOT MOJIOTKOM 0co00# (hopmbl Ha HakoBaybHE. B
3aBUCUMOCTH OT yJapa B pa3HbIX YacTSAX I[UIACTUHKH MOXHO
npUIaTh JTUCTOYKaM pasHylo ¢dopMy U KoHpurypauuto. Jlu-
CTOYKHM NPUKPEIUIAIOTCS TECHO APYr K APYry 4Yepe3 LEeNOouYKy
ONPENEIEHON [JMHBI K OCHOBHOM 4acT. llemouku Kk Takum
MOABECKAM U3TOTABIMISETCS U3 KOJICUEK, CIIAsHHBIX U3 TOHEHb-
KOM NPOBOJIKU OIpPENEICHHOI0 haMeTpa. 3upa U3roTaBinBaecT-
cs U3 30510Ta U B Oonblieil mepe u3 cepedpa. Hazpanue 3upa
MIPOUCXOAUT OT HA3BaHUS OJHOMMEHHOI'O PAacTEHUs, KOTOpOe
IIMPOKO HUCIIONIb3YETCs KaK MPUIpaBa K OIF0aaM.

Zira is a neck decoration with pendants from thin leaflets.
Leaflets are cut from silver plates. There is the method of
producing such leaflets by forge. For that, the cut narrow bands
of certain size are forged with the hummer of special form on
the anvil. Depending on beat, one can give various form and
configuration to different parts of plate. Leaflets are closely
fixed one to another through chain of certain length to a basic
part. Chains for such pendants are produced from rings, soldered
from thin cord of certain diameter. Zira is made from gold and,
to a large extent, silver. The name zira comes from plant, which
is widely used as a seasoning to dishes.

5. Kajaci — maknu uH rymsop 6a Kadacu mapaHia MOHaH
Meboman a3 cabad uH Hompo rupudraact. Kucme ku Oy rym
OBEXTa MelIaBaJl IIakiu aaBpa jnopai. Jap Oab3e xonaTxo nap
JIOXWJIM OH 3JIEMEHTXO OpO J10Jla MellaBaJ KU IIAKIM HYpXOH
odToOpo Hopan.
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Kucmu nmurap ku mo€Hrtap 4odrup MeriaBajg 00 HUTHH OPO
nona a3 Ay Tapadu OH TyTOTH OBe3a OBexTa MemaBal. Kucmu
acocHH TyIIBOp Iakiu kadac gopaa. bomou nn xadacpo 60 ca-
KOYaxoM XypA 0a IIakiu nupamuaa opo Jaoja Ba 0a MOEHUU OH
HU3 OBe3axo0 MaiBacT kapnaa memasaja. OBe3axou acocu 00 ca-
0abu 0301 OymaHamoH 0a BOCHTaW 3aHYMpaxo MalWBacT Kapja
MernnaBana. OBe3axo MIAKIM TYHOTYH ITy/la METaBOHaa: 60 MyX-
pa, 60 Bapakaxo ( muctoukn) ["apyanie rymsop xadacu HOMHIA
MeIIaBaJi aMMO HIAKIIM JIyXTakpo aopan. Jlap uH rymBop oBe3a-
X0 Jap KucMu 0osiom — 0a cap Ba MyHXOHW J1apo3 Ba KUCMHU TOE-
HU — 6a TaHy JO0OCPO ndoaa MEHAMOSHI.

Kadacu (c Tamk. I0ChH. — «KJIETOYHAs»). DTOT BHUJI CEper
umeet (HopMy KIETKH MTHUIIBI, OTKYJa W MPOUCXOIUT Ha3BaHUE.
Yactp moaBemmBaeMasi Ha yxo, umeeTr ¢gopmy kpyra. MHorma
BHYTpPU YKpallaeTcs 3JeMEHTaMH, UMEIOIIUMU (OopMy COJHEY-
HBIX JIyYeH.

Jpyras 4acTb, pacnoyioKeHHasi HWXKE, YKpallaeTcsl BCTaBKa-
MU / IJIa3KaMH, a ¢ JBYX €€ CTOPOH pa3BELIMBAIOTCA IO JBE
nojaBeckd. OCHOBHAs 4acThb CEpexeKk MMeeT (opMy NTHUBEH
KieTku. [loBepxy O5TOM 4YacTH MPUKPEIUIAIOTCS MaJICHbKUE
KBaJIpaTUKU — CAaKKO4Ya, B pe3yJbTaTe BMECTE ATO OOpeTaer
¢dopmy nupamuasl. HIoKHAS 9acTh 9TOM NUpaMUIbl YKpaliaeTcs
noaseckaMu. OCHOBHBIE IIOJBECKM INPHUCOEOUHSIOTCS IPYr K
apyry uenodkoi. ITogBeckn MOryT ObITh Pa3MTUYHBIMU — U3 JIe-
MECTOYKOB, W3 OyCHMHOK. XOTSl Cepbrd Ha3BaHbl KadacH, HO
UMEIOT B pe3yiibTare (popMy KyKJIbI: BEPXHSS 4acTh — ATO KaK
Obl rojioBa € JJIMHHBIMU KOCHYKaMH, a HWXKHSS 4acTh — TYJIO-
BULIE B OJICIKKE.

Qafasi (verbatim from Tajik — ‘coop’) is a kind of earrings
that has the form of bird coop, where the name comes from. The
part hung on the ear has the form of round. Sometimes, it is
decorated with the elements in the form of sunbeams.

Another part placed lower is decorated with inserts / eyelets,
and two pendants are hung in two its sides. Main part of earrings
has the form of bird coop. Over this part, small squares —
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sakkona — are fixed, as a result, all of that takes the form of
pyramid. The lower part of the pyramid is decorated with
pendants. Pendants can be different — from petals, beads.
Although earrings are called gafasi, as a result, they have the
form of doll, the top as it were the head with long pigtails and
the bottom — the body in clothes.

6. Kya¢pu rupedon makinu 1aBpa — 1opaj Ba 6apou naiBact
HaMyJaHd THpeOOHXO XU3MaT MeHamosi. A3 OaitH Oa Tapadxo
00 CHMXOM POCTH IIAKJIU HYp COXTa mryaa OaiiHU OH OO HUTHH
opo noxa memana. A3 Tapadu 6epyHH acocuu naBpa Ooman a3
CaK0Yaxo IIAKJIN Hyp COXTa MEMIaBaja. A3 KHCMU ITOEHU OBE3aX0
naiiBact kapja memasaj. Ku panru Hypxou opTodpo mebo3as.
[Iymopaun oBe3axo AOUM TOK 00511 MeboIa

Kya¢u rupedon (1oci. ¢ Tapk. — «3aMOK BOPOTHHKA» ), UMe-
eT (opMy Kpyra u npeJHa3HadaeTcs s 3aCTETMBaHNUsl BOPOTHH-
ka. @opma Kkpyra y100Ha U1 COSANHEHNSI KPaeB BOPOTHHKA.

C cepeauHbl B CTOPOHY KpaeB JENAETCs JBYMS POBHBIMU
npoBoJaMH B Gopme Jydei u opopmisieTcss BCTaBKaMu / Tiias-
kamu. C BHEIIHEH CTOPOHBI KpyT, TaKUM 00pazom, opopmieH
KaMelIKaMH, CHH3Yy — TIIOJIBECKAMH, TaK)Ke HHHUIUHPYIOIINE
dopmy myueit comHua. O0s13auTENFHO, YTOOBI KOJHMYECTBO MOJ-
BECOK OBLIIO HECYETHBIM.

Qulfi girebon (verbatim from Tajik — ‘collar lock’) has the
form of circle and is intended for fastening a collar.

From middle to the sides of edges, it is made with two
smooth cords in the form of rays and is decorated with inserts /
eyelets. Therefore the circle is adorned with stones outside, from
bellow — pendants, which also initiate the form of sunbeams. It
is obligatory for the quantity of pendants to be odd.

7. Cuicnia, Koy THJIO € TWLIOKOW, Kacada — opou-
1I0TH nemonu, yabun. Tumnokompo a3 Gonou kamtamyur € py-
capu (pyHmol) Mery3omTaHa. ACOCH KOIIM THUILIOPO pycapuu
SAKYaH] KabaT Tax KapAallyaa TallKui MeIoMd, KU JOXHIIAII KO-
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AMOM CaxTak JOWIT Ba OH Jap TMEUIOHH KOJIHOW CHIMHIPUPO
TamKuI Mekapa. THiiokom a3 Bapakau racu HyKparuHu Oa
IaKiM Komxo Oypuaamryga uOopaT act, KM a3 mouHam 00
OBE€3aXO0M YaKpalraki opo nojaa myaaact. Jlap xucmu Gonounant
Bapakau OOpHMKTapu CEepHaKIIly 3e00 yacrmoHga Memasaia. Jlap
3aMOHHM TIeml a3 0oJoMm WH Bapaka Mapd Myproou Trysorra
Mmerryaa Oya. IMpy3 mapxou ceppaHr CHMUHU CYHBUPO UCTH-
¢dona mebapana. ACOCH UH TOYU CEKYHYAIIAKIPO «KOID»-U THII-
JOMM XaMUJa TallKKI Meauxan. ['apyanie HOMampo a3 XaMuH
rupudra Ooman xam, HOTHI0AH THUJUIOKONI MIAKJIAIIPO a3 Ay
KaHOTH MappaHan napBo3 Kapaancroja rupudraact. Ba maxmu
MOEHUH OH KaHATXOM MappaHIapo Aap MapBO3 HUIIOH MEIUXaI.

Cuwiicnia (ocil. ¢ TapK. — «TUPISHAA»), KON THJJIO WIH
THJJIOKOII (JIOCT. C TaJK. — «30JI0Thle OpoBW»), Kacaba —
HanmoOHOe ypaiieHue. «30JI0Tbie OpOBW» HAKIAIBIBAIH HAJ
7100M Ha T0JI0BHOM yOop. OCHOBOM THIJUIOKOLI CITYXHJI CII0XKEH-
HBI B HECKOJIBKO Pa3 IUIATOK C TBEPAOM MPOKIAAKOH, 4TO CO-
3/1aBaJl KapKac HEBBICOKOW LMIMHApUYEcKoil ¢dopmbl. Tuilio-
KOII COCTOUT M3 MAaCCHUBHBIX CepeOPSIHHBIX IUIACTHH, BhIpE3aH-
HBIX B BHUJIE€ U30THYTHIX OpOBEW, KOTOPbIE CHU3Y MPUKPEILICHBI
nojiBeckamu KarieBugHou ¢opmbl. Ha BepxHeil yactu npumnau-
BaeTcs 0oJiee TOHKas IUIaCTHHKA, 00pa3yrolas CI0KHbIA U Kpa-
CHUBBIH y30p. B BepxHel yacTu TUIUIOKOIIA BCTABIISIM HEphbs U3
KpBUIbEB YTKH, cene3Hs. [1o3xke HaTypanbHble NMepbs 3aMEHSIIH
WCKYCCTBEHHBIMH, C/ICTaHHBIMU M3 BUTOW MPOBOJOKU MPHUILIE-
TEHHOH SPKMMH LIBETHBIMU HIETKOBBIMH HUTAMU. OCHOBaHUEM
JUISL TPEYTOJIBHOTO 1O (JOpME BEHLA CIYKUJIN 30J10YEHbIE T1JIaB-
HO M30THYyThIE OpoBU. HO B 0CHOBE (popMe THIIIIOKOII HCXOoAUTIA
HE OT n300pakeHust OpoBeil, a N3 pacnaxHyThIX KPbUIbEB MTHULL.
Hx ¢hopma moBTOPSIET CHITY3T JIETAIIECH NTULIBL.

Silsila (verbatim from Tajik — ‘garland’), Qoshi tillo
(verbatim from Tajik — ‘gold brows’), and Qasaba is a forehead
decoration. ‘Gold brows’ are put on the forehead over the
headdress. The kerchief folded in several layers with solid pad
serves as the base of tillogosh, what forms the carcass of low
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cylindrical form. Tillogosh consists of massive silver plates, cut
in the form of curved brows, which are fixed with drop-formed
pendants from below.

A thinner plate, forming a complicated and beautiful
ornament, is soldered at the top. The feathers of duck and drake
wings were put on the upper part of tillogosh. Later, natural
feathers were substituted for synthetic ones, made from the
twisted cord wattle with bright color silk threads.

Gilt smooth brows served as the base for triangle on the form
of crown. However, the form of tillogosh was based on the open
wings of birds but not on the lines of brows. Their forms copy
the silhouette of bird flying.

8. Curtopa — sk 4y3b, opoulioTd miosarii act. Omaran 60
yCIIyOr HaKMIKyO# Ba KOJUOTHUPH COXTa MemIaBa. A3 Iy KUCMU
kaduepmrysau naBpa uoopar act. bapou caOykit Ba Hadocar
JapyHU cUTOpapo xoiii MemoHaHj. Cutopa 0a Myil sk4osi 60
MyXpadyaxou MapyoH Hax Kapjaa Mmemasala. bapou 6a cutopa
OemTap MOHaHJ ITyAaHall, 6as3aH 0a MOOaliHU OH MapyoH Ba &
STOH CAaHTH KUMMAaT0ax0 MEYaCIIOHAH]I.

CuTopa — 3TO OTJeTbHAs JeTalb, TOTOJHUTEIHHOE YKpaIlle-
Hue. OOBIYHO HM3rOTABIMBACTCS METOJOM THCHEHHUSI U IITaM-
noBkd. COCTOMT U3 JIBYX CHAsHHBIX 4YacTe KPyryiol (OpMBI.
Jlnst IerKOCTH M M3AIIECTBA CUTOPA M3TOTABIMBAIOT ITyCTHIMHU
BHYTpU. CUTOpA NPUMEHSETCS JUIsl YKPALIECHUs] 1 HAHU3bIBAETCS
BMECTE C KOpaJUIOBBIMU OycuHamH Ha mpuuecky. s Gomee
TOYHOT'O CXOJICTBA CO 3BE€3/I0i, B HEKOTOPBIX CIy4asix B ¢€ LeH-
Tpe BCTABJISIOT KAMHH HJIH KOPAJLIbL.

Sitora (from Tajik — ‘star’) is a separate detail, additional
decoration. It is usually produced by die-stamping. It consists of
two soldered parts of round form. Sifora is empty inside for
lightness and fineness. Sifora is used for adornment and is
stringed together with coral beads on the hair dress. In certain
cases, stones and corals are put in its centre to give exacter
similarity with a star.
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9. Tannmum (a3 «rannuim aun»). ['ymBopa / xanka Tanxo 00
yciryou umurpaHum xene HO3ykK coxTa memasan. lllaxmm ry-
IBopa / Xajka MIakim Juipo gopaf. Jdap uH rymBopa / xanka ce
canru acocu uctudoma Oypma memiaBana. ACocH OH a3 KOMIIO-
3UTCUSIM CEpHAKIII MOopaT acT. Xap SK CaHI HaKIIM MYyCTa-
KWiIpo aopan. Uy3bpxou Typuu oBe3axo Tupio 0a THUpIu jJaBpa
YOWUTHp KapAa MelIaBaH/ — Iy YalmMak aap 0oso map macodau
MyalsH YOUTup MenaBaj; K 4allMaKy KaJOHTapy KaTpalaki —
Jap moeH. Xap rupy JammMak 00 Imaagan MapBOpUI4axo mevyo-
Huja Mmemasan. bapo ceppanru 6ab3aH Myxpadaxou Gupys3apo
Hu3 uctudona mebapana. Kucmu moeHun rymsopa / xainka 00
OBE3aX0M MapBOPUJI OPO 101 MEIIaBa/l.

Tannum (gocn. ¢ Tamk. — «Obuenue cepama»). Cepbru U3ro-
TaBJIMBAIOTCS UCKIIOYUTEIHLHO B QUIMTPAaHHON TexHuKe. Dopma
cepekeK HarmoMHuHaeT GopMy cepama. B 3THX cepbrax HCIoOIb-
3yeTcsl TPH OCHOBHBIX KaMHs (BcTaBku). OCHOBa COCTOUT U3 Op-
HAMEHTAIBHOW KOMIO3HUIUU. J[JIsl KaK0T0 KaMHS COCTaBIISCTCSI
OTJIENBHBIN Y30p. AXKYpHBIE JIEMEHTHI ISl IOABECOK pacmoia-
raroTCs MO BCEMY BHEIIHEMY KpPYTy — JBE MaJCHbKHE BCTABKHU
Ha BEpXHEH YacTH paCIOIOKEHBI HAa OMPEICICHHOM pPacCTOs-
HUW; OJIMH, 4yTh KpyIHEe KaruIeBUIHOW (OPMBI, B HIDKHEH da-
ctu. Kaxip1ii KaMeHb OKaiiMIIeH BKPYTOBYIO OJTHHM PSZIOM Mell-
KHX JKEMYY)XHH. J[Isi 1IBETOBOTO peIICHUs W3ICIUs HHOTIA
MPUMEHSIIOT OYCHHKM W3 Oupro3bl. HIDKHAS dYacTh cepexex
YKpAIIalTCs MOIBECKaMH U3 JKeMYyTa.

Tappish (verbatim from Tajik — ‘heart beating’). Earrings are
exclusively produced in a filigree technique. The form of earring
reminds the form of heart. Three basic stones (inserts) are used in
these earrings. Its base consists of ornamental composition. A
separate decoration is compiled for each stone. Laced elements
for pendant are placed over all external circle — two small inserts
at the top are placed in a certain distance; one is larger than a drop
form bellow. Each stone is edged roundly with one range of small
pearls. Sometimes, turquoise beads are used for a color design.
The lower part of earrings is decorated with pearl pendants.
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10. Tymop — MacCHyOTH 3aprapuect, Ki XaM4yH 4y3bU OpO-
umm 0a Kysox / pycapu / pyiimon e capu kutdu 1udoc 4acnoH-
na memaBaa, € Oa 3aHYMpaKk XaMuyH 3e0HM rapiaH / KyJoH
oBexTa MemaBala. ba kymnoxy pycapu € capu kutd 00 cyzaHak
YacroH/a MeIIaBaa. MabHOU KalUMan «TYMOpP» XaM4yH 4y3bH
Myxo(pH3aTKyHaHAa Aap CyHHAaTH MapAyMH KaOyn IIynaact.
Bane 3apraponu moxup oHpo 0a caTxu 3e00H MajuIan CaHbaTH
3aprapu 6apaoIITaH/I.

TyMoppo 3aprapoH nap makixou CeKyH4a, YOpKyHYa, XyM Ba
oynkam Mmecos3ana. Jlap uH 1akixo Tymop Baszudau runodppo
napo MekyHas. ba mapynm uyHuH runod korazaku cypa € osT-
HaBHIITAPO METY30PAHI.

Tymop 60 TaBpH T'YHOTYH COXTa MeIIaBaj] Ba OH METaBOHA]
JanmMakaop € oBezazop HU3 Ooman. MHYyHHH Aap OH MeTaBo-
HaHJ ATOH HaBHUIITaW MYKaaaacpo 00 smai HaBHCaHA.

Tymop — Takoe U3/eNIHe UCIONB3YETCsl KaK yKpalleHHus ro-
JIOBHBIX YOOPOB MJIM ITOJIBEIINBACTCS HA IIETIOYKaX Pa3HOM JUIH-
HbI Ha 1meto. Ha ronoBHo# yOop U Ha 1uiedyo (MOBEpX OJEKIbl)
npuKperusieTcst OynaBoukoid. B Hapoae TymMop GyHKIHMOHUpPYET
kak obeper. Ho, n3roToBneHHble Ha BHICOKOM IPOQECCHOHAIb-
HOM ypOBHE MacTepCTBa, TOHKO M M3SIIIHO, OHH MTPEBPATIIIUCH B
IpeaMET I0BEIUPHOTO UCKYCCTBA.

TyMOpBI H3rOTOBIMBAIOT TPEYTOJbHUKAMH, KBaJpPAaTHBIMHU,
604Kk000pa3HbBIMU MM TpyOuaTeiMu (hopmamu. B pasHbix ¢op-
MaxX TyMOp BBINOJHSET QYHKIMIO QYTIIpUMKa, B KOTOPBIA 3a-
KJIa/IbIBAETCS HAIMCaHHAsl Ha OyMare MOJIUTBA.

[Tpu M3roTOBNCHUH MPUMEHSETCS PA3JIMYHbIE TEXHUKU C HC-
NOJTb30BAaHMEM BCTaBOK M3 KaMHEW M MOABECOK. Takxke mome-
many OJaroXenaTesbHbIe HAAIUMCH C UCIIOIb30BaHUEM dMATH.

Tumor is used as the decoration of headdresses or is hung on
the chains of different length on the neck. It is attached with a
pin to the headdress and shoulder (over clothes). Tumor
functions as a protector among people. However, as the made at
the high professional level of mastery, they have turned into
jewelry.
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Tumor is produced in the form of triangle, square, keg, and
pipe. In different forms, tumor functions as a small case, where
the prayer written in the paper is put.

Different ways using the inserts with stones and pendants are
applied at producing. Well-disposed inscriptions are also placed
there, using enamel.

11. Tyr. WH rymBopa / Xanka HOM ¥ XyApO a3 MEBau TYT T'H-
pudraact. bo ycnyOu ¢punurpannu Ho3yk coxra Memanaa. Aco-
CH TymBOpa / XajKapo KOMIIO3UTCUSM CEpHAKIIM Oapriiaki
TAIIKUI MeAuXaHa. Jlap KHCMH MMOEHH Ka4akXOM TypH I'y30IlTa
MelaBaj, kKU 6a OHXO MapBOpHUIYax0O OBexTa MemaBaHA. Jlap
MoOaliH yammMaku rupa € Karpamaki 4ol merupaz. M acocu
rymBopa / xanka acT. ['mpno 6a rupau o 6a sk € 1y KaTopH
MapBOPHUIYAX0 OPO J0AA MEILABaJ.

Hlakmam murapu rymBopa / Xajakad TYT HHU3 MabMYyJI acT, KU
OH JIOpOU Iy YallIMak — sIke XypJATapu Ir'upa 1ap 0oJo Ba qurape
KaJIOHTapy KaTpallaki Jap MoOaiiH. Jlap 4yHMH rymsopa / xai-
Ka yammaky 00J0Mpo HU3 TUp0 6a rupa 60 MapBOPHIYAX0 OpO
Meauxan. [lap kuec 00 TyTH sKyalMa YaniMaku 0OJOouW a3 1y
Tapacgarr 60 oBe3axo opo J0Ja MEIIaBa/l.

TyT (¢ Tamx. Ha3zBaHUE IUIOAOB TyTOBHHKA). Cephru M3ro-
TaBJIMBAIOTCS B TeXHUKe punurpanb. OCHOBa CEpekeK COCTOUT
13 OPHAMEHTAJIbHOW KOMITO3UIIMH, BBITIOJIHEHHON B BHUJIE JIMCTA.
Ha HukHel yacTu OT LeHTpa Mo KpasiM pacrloJIOKEHbI aKypPHbIE
3aBUTKH, B KOTOPBIX MOJBEIIMBAIOTCS >KeMUYyXUHBL. B 11eHTpe
pacrnojaraiorcs BCTaBKH / TJIa3KU pa3HOM — KPYIJIOH, OBalbHON
WU KaIjIeBUIHOM, GopMbl. DTa u sBisieTcss ocHOBOK. Kpyr oc-
HOBHOT'O KaMHs YKpPallaroT MEJIKUMH KEMUYYTraMH, COCTOALLIUMHU
Y3 HAaHU3AaHHBIX B OJIMH, a, B HEKOTOPBIX CIyyasix, B JIBa psja.
Ha3Banue 3TuX cepexkeKk MPOUCXOAUT OT IUIOI0B TYTOBHMKA, HA
KOTOPBI OYEHB MOX0Ka (hopma ceper.

Ecte u npyras pasHOBHAHOCTH TYT — C JBYMSI OCHOBHBIMH
KaMHSIMH, MaJI€HbKOW KpPYTJIOM B BEPXHEW 4acTH, U NOKPYIHEE,
OBAJIbHOM, KarieBUAHON (opmbl, o cepeaune. Ha »Tux cepsb-
rax, BEpXHHUU KaMEHb TaKXKe€ IO KPYry YKpallalT MEIKUMHU
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KEeMUy>KMHaMH. B oTiindymre oT TyT ¢ OJHUM KaMHEM Ha 3THX
CEpE’KKAX BEPXHUN KaMEHb YKpPAIIAETCsl C ABYX CTOPOH MOJBEC-
KaMH.

Tut (verbatim from Tajik — ‘mulberry tree’). Earrings are
produced in a filigree technique. The base of earrings consists of
ornamental composition, made in the form of leaflet. At the
bottom, from centre along the edges, laced curls are placed,
where pearls are hung. Inserts / eyelets of different — round,
oval, and drop — forms are placed in the centre. It is it that forms
the base. The circle of main stone is decorated with small pearls
stringed in one range, in a certain case — two ones. The name of
earrings comes from mulberry because the form of earrings
looks like it.

There is also another variety of fut — with main stones as well
as with a small round form at the top and a larger, oval, and drop
form in the middle. On the earrings, the upper stone is also
decorated with small pearls around. As distinct from tut with
one stone, the upper stone is decorated with pendants in two
sides of earrings.

12. Xauka — a3 Sk CUMU IIaKJIW TUPJ AOIITA COXTa Iryaa 6a
Iy KHCM 4yJ0 Kapia memanai. J[ap KUCMH acocud TOEHUHM OH
nap OaifH naBpavau 0a TyO4a MOHAHJ a3 CUM COXTa MeEIIaBaj] K1
HOMH OHPO Fy3a Ba jap 6apH OH a3 Ay YOHUO POCTKYHYAXOU a3
CaKKOYaxoW XypJ TrallHMYaK Try3apoHuga memasan. Katopu
0010 a3 malBacTH HUMH Xaika 0a Tapadu ITUrapu OH Oro3 Mme-
masaj. [lap un 9o Gomazn nap OaiflH MyXpa a3 CaHTXO OpoO 70/
MelaBaj, Ki U’H OCMOHPO H(o1a MEKyHaI.

Xaaka (Halqa) (c Tamk. «Bucsdee») — U3TOTaBINBACTCS U3
OJIHOM KpyTJIoi (hOpMBI MPOBOJIOKH, 3aTEM JICTUTCS Ha JIBE 4a-
ctu. Ha HM>KHEH OCHOBHOM 4acCTW B CEpPEIMHE BBOJIEIBIBACTCS
KpPYTJICHbKUH MSYMK W3 MPOBOJIOKM — Fy3a (ghuza) u c aAByx
CTOPOH pacnojararTcs ABe MPSAMOYToJbHON (OpMBI — raliHU-
yak (gasgnichak) Taxke u3 mertayma. BepxHss 4acTh, moiy-
KpyTrioi (HOpMbI, COEIMHEHA C IBYMs KOHI[AMHU HIDKHEH YacTu.
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B e€ cepenuHe pacnonararoT IparoleHHbIe KaMeIlKu. BepxHss
4acTh HTHULUUPYET HEOO.

Halqa (verbatim from Tajik — ‘hung’) is produced from one
cord of round form then it is divided into two parts. A round
small ball made from cord — ghuza — is put in the lower basic
part, and two rectangle forms — gashnichak — made from metal
are placed in two sides. The top of semicircular form is linked
with two ends of lower part. Stones are placed in its middle. The
top initiates the sky.

13. Xaakau 0aJI0K XEJIXOU TYHOTYH J0pald. ACOCH UH Ty-
1IBOpa / XajJKapo yaHOape TaIIKWJI MeIuxalJ, KU HUMH OH 00
CHM HaKIIy HHTOP Ba TaHIyMakd MOOAiHW OpOMII J0/a Mella-
Baj. bab3aH, nap mapkasu Tapagu JOXMIMM TyHIBOpa / Xajika
odTobakepo 00 Hypxou xamarapadaalll YOHTup MeKyHauz. Pyu
UH Hypxopo 00 yammak yacmoHjaa memasaja. MH rymBopa /
XaJKa ofaTaH xyTapada coxXTa MeIIaBaj, YalIMaKXOW TyHO-
ryHpaHrpo uctudonaa medbapas.

Xankan 0aaA0K. OTOT BUJ CEPEr UMEET MHOI'O Pa3HOBHI-
HocTel. OCHOBY TaKHUX CEpeXeK COCTaBIsieT 00pyd, KOTOPBI 10
MIOJIOBUHBI OPOPMIISICTCS PA3TUYHBIMUA BUAAMU OPHAMEHTAMU U
y30paMH U3 TOHKOMW MPOBOJIKK U 3€PHBIIIKOM B LIEHTpE. B HEKO-
TOPBIX Cepbrax C BHYTPEHHYH CTOPOHBI B IICHTPAJIbHOM 4acTH
JIeNarT Kpyr B BHJIE COJHIA C Jy4YaMH, Ha KOTOPOM M 3aKperl-
JAI0TCS KaMHU. Takue cepbru 4aile BCEro HM3rOTaBIMBAOTCS
JIByXCTOPOHHUMM U BCTaBKH / TJIA3KHU AJISl yKpalleHUs! UCIOJIb-
3YIOT pa3HOro LIBETA.

Halqai baldoq is a kind of earrings that has many varieties.
The base of such earrings is formed with hoop, which, to the
half, is decorated with different kinds of the ornaments made
from thin cord and small grains in the middle. In some earrings,
in an internal side of central part, the circle in the form of sun
with beams 1s made, to which stones are fixed. Such earrings are
often produced as two-side, and different colors are used to
decorate inserts / eyelets (from precious stones).
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3APJAEBOPM — pynymmu nesopue, K¥ Jap THPAU INH(TH
xoHa 060 xagymu 1M30cM Matob (6axmadn, (apanr, cyd, BiIOp Ba
Faiipa) TyJAy3U Ba HAKUIAY3# kapna memanaj. OnaraH, aBBaj
0a MaTOb HaKI MeKalllaHj Ba 0abJ OHPO OO PUIITAXOU paHTa
ryiny3u Ba € 3apay3il MekyHaHa. bapou opoumnm xoHau apyc
XOC acT.

3APJIEBOPH — HacTeHHOE MOKPHIBAJIO, BHIBEIIMBAEMOE Ha
CTEHE BAOJNb MOToJAKa MmHUpuHOM 1M30cM. DTO mMOKpHIBAIO
ILETCS U3 pa3nudyHoOu TKaHu (Oapxar, dapanr, 6e10e MoJIOTHO
cy®, Bemop u ap.). OObIUHO criepBa PUCYIOT Ha IOJIOTHE, a 3a-
TEM OHO JINOO BBIIMBAETCS KPACOUHO — 2)710)3U, TUO0 BBHIILINBA-
eTcs 30JIOTBIMH HUTKaMH, TO €CTb JeNaeTcs 3apoy3u.

ZARDEVORI is a bedspread, which is hung on the wall
along ceiling with the width 1m.30 sm. The bedspread is sewn
from different cloths (velvet, farang, white tissue suf, velour
etc.). Drawing is usually made on it, then it either is
embroidered colorfully — gulduzi — or is embroidered with gold
threads, i.e. zarduzi is made.

3APIY3M — xyHap nap acocu ryJay3u maiino mynaaact. Jlap
pyu MaTob € muboc 60 pUIITan Maxcyc, KU a3 Haxu 3ap (caden —
«HYKparm» € 3apll — «THJUIOW») Tal€p Kapja IIynaact, HaKMI
odapuna memmasaa. Jlubocxou nomonan, apycit, yoma 6apou Tyu
XaTHaCypH MmucapoH, 0ab3e TMOOCXOM KyJaKOHaBy 3aHOHA, Ky-
JI0XXO, I€BOPAX0, YOMHHUMYIIIXO Ba JUrap améu py3rop 3apaysu
Kapja MemiaBa.

3APAY3HU — (c TaK. JOCT — IIUTHE 30JI0TOMY) BBIIITUBKA
«30IIOTHIMU» WA «CEPEOPSHHBIMW» HUTKaMHU. 3apoauiiach Ha
OocHOBe Tyiay3u. JIOCKyT / TKaHb MOXKET Thlb pa3HyHas (3aBU-
CHUT OT BbIOOpa m3nenus). «30J0TOM» BBIIIUBAETCA TrOOeTeiKa
(1 yenoM rojoBHOH yOop), miaThs, MUJKaKW, HACTEHHBIE IO-
JIOTHA, CBaIeOHBINA HapsII )KEHHXa M HEBECTHI, JeTCKas OJeXK/a,
XaJaT MallbyuKa JJIs XaTHacypa, MpeiaMeThl ObiTa, MpeaHa3Ha-
YEHHBIE JIJIS I0Ma HEBECTHI U B IOAAPOK U MH. APYTOE.
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ZARDUZI (verbatim from Tajik — ‘sewing with gold’) is an
embroidery with «gold’ or «silver» threads. It originated on the
base of gulduzi. Cloth can be different (dependently of the
choice of item). Skullcaps (overall a headdress), dresses, jackets,
wall cloths, wedding dresses of fiancé and fiancée, children
clothes, a boy’s robe for hatnasur, things of life, meant to a
fiancée’s house and as a gift, and many others are embroidered
with «gold».

3EBU I'APJIAH (aur.: Myxpape3ii)

3UHCO3M — a3 uy6u umHOp jAap GONOM acH Aap MIAKIH
Kypcuua 6apou 11aXxcu caBopa 3WH COXTa MeIllaBa.

3UPA (aur. 3aprapii)

3YBOJIAI'MPH — yapaéuu 3apypil nap Tailép kapaaHu xa-
MUp 0apou MyXTaHU HOH, FU30XOU T'YHOTYH, XyPOKXOU XaMHUPH.
babau pacumpanu xamup 3yBona (Kyiyna) rupudTa mMemaBaj Ba
0abJ MmaKIu JIO3UMUPO Meodapana. 3yBOJarupi aap xama
HaMyJM XaMHpHX0: caMOyca, MaHTy, yrpo Ba Faiipa 3apyp acr.

3YBOJIAI'UPHU — o0s3aTenbHBIA MPOIECC B MPUTOTOBJIE-
HUU TECTa K BapKe WJIM BBINICYKE — JIeTemek (x1eba), XIeOHbIX
W3JIEJIH, eYeHbIX, MyUHBIX Omoa. [locie kak mogoiaeT Tecro,
CJeyeT €ro OKpYIJIUTh, a 3aT€M MPHUIAIOT EMY COOTBETCTBYIO-
myo (opmy. 3yBOJarupu UCHOIB3YETCS B MPHUTOTOBICHUH U
cam0yca, MaHTy, yrpo u Jp. OO/,

ZUVOLAGIRI is an obligatory process in preparing dough
and boiling in baking breads, bread food, cookies, and dough
dishes. After preparing dough, one should round it and then give
a corresponding form to it. Zuvolagiri is also used in cooking
sambusa, mantu, ugro, and other dishes.

UJIA — Jlap papxaHru MapayMu TOYMK 0a LIAKIH CyHHATe
pUBOY JOIITAACT, KU Jap apadaud TabTUIU UAOHAU IIOTHPAOHU
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